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NOTICE. 
Electrotypes of the pictures of the following-named art- 
ists will be sent, pre-paid, to any address on receipt of four 





(4) dollars for each, 

During ten years these pictures have appeared in 
this paper, and thetr excellence has been universally 
commented upon. We have recetved numerous orders for 


electrotypes of the same, and publish the subjoined list for 
the purpose of facilitating a selection. 


Adelina Patti, Teresina Tua. Marchesi. 
= — ucca, Henry Mason, 
rich, Ivan B. Morawshi, a S. Gilmore, 
ine Nilsson, Clara Morris, eupert 
Chri Costanza Donita. Hubert de Blanck, 
Trebelli Car! Reinecke. Dr. Louis Maas, 
Marie Roze Rose Coghlan, Max Bruch, 
Anna de Bellocca, Kate Claxton, L. G. Gottschalk, 
Etelka Gerster, Fanny Davenport, Antoine de Kontski, 
Nordica, = Perotti, S. B. Mills, 
hine Yorke dolph M. Foerster. E. M. Bowman, 
ae je Ambre, May Fielding, ag 3 Bendix, 
Emma Thursby, Thomas Martin. . H. Sherwood 
Teresa Casgelio, Louis Gaertner, St 0 
Kell Clara Louise Gage Courtney, Victor Nessler 
Minnie Sauk, Richard Wagner, Salvini. . 
Materna, Theodore Thomas, Pierre Douillet, 
Albani, Dr. Damrosch, qeneie Dickerson, 
Annie Louise Cary, Campaniri . A. MacDowell 
Emily Winant, Gua agnini. Theodore Reichmann, 
Lena Little. Constantin Sternberg. Max Treuman, 
Mario-Celli. Dengremont, C, A. Cappa, 
Chatterton-Bohrer Galassi, Montegriffo, 
Mme. Fernandez, Hans Balatka, Mrs. Helen Ames, 
Lotta, o— a ~—s 
ie Palmer, rati mi ia, 
i i, Johann Strauss. Hermann Winkelmann, 
Marie Louise Dotti, Anton Rubinstein. jonizetti 
Geistinger, Del Puente, William W. Gilchrist. 
Fursch-Madi,—s. oseffy, Ferranti, 
Catherine Lewis, ulia Rive-King, ohannes Brahms, 
dlie de Lussan, Hope Glenn, eyerbeer, 


Louis Blumenberg. Moritz Moszhowski, 
Frank Vander Stucken, Anna Louise Tanner, 
Frederic Grant Gleason Filoteo Greco, 
Ferdinand von Hiller, Wilhelm Junck 
Robert Volkmann, Fannie Hirsch, 


lanche Roosevelt, 
Sarah Bernhardt, 
Titus d’ Ernesti, 
Anna Bulkeley- Hills, 

haries M. Schmitz, 


rich von Flotow, ulius Rietz, Michael Banner, 
— Lachaer. in Heinrich, Dr. S. N. Penfield, 
Heiorich Marschner, E. A, Lefebre, F. W. Riesberg, 
Frederick Lax, Ovide Musin, Emil Mahr. 
Nestore Calvano, Anton Udvardi, Otto Sutro, 
William Courtney, Alcuin Blum, Carl Faelten, 
esef Staudig!, loseph Koegel, Belle Cole. 
ulu Veling. Ethel Wakefield. Carl Millécker, 
Mrs. Minnie Richards, Carlyle Petersilea, - Hunt. 
Flerence Clinton-Sutro, Carl Retter, Georges Bizet, 
Calixa Lavallee, Goores Gemiinder, ohn A. Broekhoven, 
Clarence Eddy, Emil ~ a dgar H. Sherwood, 
Franz Abt, Van Zand Ponchielli, 
Hay Bloomfield, w. Edward Heimendah], Edith Edwards, 
E. Jacobsohn, Mme, Clemelli, Carrie Hun-King. 
& Mortimer Wiske. Albert M. Bagby, Pauline L’ Allemand, 
. O. Von Procnazka, W. Waugh Lau er, Verdi, 


Mrs. W. Waugh Lauder. Hummel Monument, 
Mendelssohn Hector Berlioz Monument 
Hans von Bulow, Haydn Monument. 

Clara Schumann, —_ Svendsen, 


‘dvard Grie > 
Ade!! Henselt. 
Eugene D. Albert. 
Lili Lehmann, 


William Candidus, oachim nton Dvorak, 
Franz Knaeisel, muet S. Sanford, Saint-Saens. 
Leandro Campanari, Franz Liszt, Pablo de Sarasate. 
Franz Rummel, Christine Dossert, ules Jordan. 


Ibert R. Parsons. 
Therese Herbert-Foerster, 
Bertha Pierson, 

Carlos Sobrino, 


Blanche Stone Barton, Dora Henninges. 
Amy Sherwin. 
Themas Ryan, 


—_ Errani 


A. A. Stanley, 
Ernst Catenhusen, 
Heinrich Hofmann. 


xi Ludwig 1 1 Charles Fradel. George M. Nowell, 
os. Bram Ms Emil Sauer. William Mason, 
co Schradieck, esse Bartlett Davis. Pasdeloup. 
eho F. Luther, Burmeister-Petersen, Anna Lankow. 
Jove F. Rhodes, Willis Nowell, Maud Powell. 
helm Gericke, August Hyllested, Max Alvary. 
Frank Tait Gustav Hinrichs. osef Hofmann. 
C. M. Von Weber, Xaver Scharwenka, dndel. 


Carlotta F. Pinner. 


Heinrch Boetei. 
Marianne Brandt. 


yo < agg 
W. E. Haslam, 


Kate R 


Charles Rehm, Carl E. Martin, Gustav A. Kerker, 
Harold Randolph. ennie Dutton. Henry Duzensi, 
MianieV. Vanderveer pi f 2 Hall, Emma Juch. 
Adele Aus der Ohe. Conrad Ansorge. Fritz Giese, 

Karl Klindworth. Car Baermann, Anton Seidl, 
Edwin Klahbre. Emil Steger. Max Leckner, 
Helen D. Campbeil. Pau! Kalisch. Max Spicker. 
Alfredo Barili, Louis Svecenski, — Graves. 
Wa, R. Chapman, Henry Holden Huss, ermann Ebeling. 
Otto Roth, Neally Stevens, Auten Bruckner, 
Anna Carpent Dyas Flanagan Howe. 
w.L. Siumensshela, A Victor Benham. prow ie Claire. 


Mr. and Mrs. Lawton. 
Fritz Kreisler. 

Madge Wickham. 
Richard Burmeister, 


Mr. and Mrs, Carl Hild. 
Anthony Stankowitch. 
Moriz Rosenthal. 
Victor Herbert, 


Leonard Labatt. 

Albert Venino. 
ese f Rheinberger. 
ax Bendix. 


T the opening of the Chicago Auditorium last week 
Patti, the Peerless Fareweller, sang “ Home, Sweet 
Home” for the millionth time, according to a moderate 
computation. Considering that it was La Diva’s first 
appearance in the house in question we do not see why 
she should warble the chestnut mossed song. Or 
was it Adelina’s emotions at once more treading dear 
America’s soil ? ($ $ $, these are the tears of emotion she 
: always sheds in the above touching ditty). 
| Considering that the occasion referred to was the 
| opening of the largest opera house in the country, could 
| not Mrs. Patti have selected some other song, or was it 
because the Hoosier President was present and the 
now gilded songstress distrusted the musical taste of 
the first officer in the land? Who can tell? 


| -_ 

N important musical item is making the rounds of 
A the press of Germany, whence it will soon be given 
out all over the civilized world, to the effect that “ Dr 
Hans von Biilow has given the newly published sixth 
and latest piano concerto (in one movement), by Anton 
Rubinstein, a place in his concert repertory, and thinks 
of playing the work in public during the present season.” 
Why it should be necessary to advertise so extensively 
a fact which is almost self understood, for nearly every 
first-class and self respecting pianist will study this new 
Rubinstein concerto, is one of the secrets of the well- 
known Berlin Biilow réc/ame factory. Or might it be 
that the great little doctor feels the moral obligation he 
is under to make some amende honoradle for the insult 
he heaped upon his better’s devoted head in the matter 
of the rejected performance of the lovely “Ocean” 
symphony? If so, our respect for Hans von Biilow is 
on the increase, and we say: “ Fiat justitia /” 











OME very important and significant changes in the 
S positions of conductors may soon take place in 
Germany. We learn from most reliable sources that the 
venerated and venerable Dr. Edward Lassen will soon 
abdicate the post he has so effectively filled since 1861, 
when he succeeded Liszt as court conductor at Weimar. 
The motive given for the retirement is ill health. Dr. 
Lassen will in all probability be succeeded by that 
highly talented and most promising young conductor, 
Richard Strauss, who shows much more ability in this 
direction than he does as composer, in spite of a mag- 
nificent gift of overcoming the technical difficulties of 
composition and most brilliant orchestration. 

Then it is reported from Berlin that Count von 
Hochberg has made a most tempting offer to Franz 
Erkel, the Hungarian composer and conductor (since 
1838) at the Pesth National Theatre. Though by no 
means a young man, he having just completed his 
seventy-ninth year, Erkel is said to be seriously consid- 
ering the Berlin offer and to have asked for a solution 
of the contract which for now over fifty years has bound 
him to the Pesth National Theatre. 

Lastly, we learn from Diisseldorf that the music 
director, Julius Tausch, of that musical Rhenish city, 
will on April 1 next abdicate the position of conductor 
of the Diisseldorf orchestra, which he has held as suc- 
cessor to Robert Schumann since 1855, and will retire 
on a pension, on account of advancing age and failing 
health. 








YET ANOTHER MUSIC CRITIC. 

N the issue of the “‘ Theatre Magazine,” for December 
7, Mr. Nym Crinkle holds forth in his intoxicatingly 
paradoxical style on “ The Fight between the New and 
the Old,” and after a tearful appeal against the icono- 
clasm of the age in which Bob Ingersoll, Howells, Cre- 
mation, Buddha, Ibsen and Johann Most are alarming- 
ly muddled together, he proceeds to “do” up the 

“Queen of Sheba,” and Richard Wagner. 

Now, Mr. Wheeler may or may not be a good critic 
of the drama—tastes on that question differ—but any- 
one after reading this article would have few doubts 
remaining as to his utter lack of judgment as a music 
critic. 

From his view point, we enjoy Wagner because we do 
not understand him, and we should love Verdi because 
he is sensuous and not intellectual. (We wonder how 
Mr. Verdi would enjoy this classification). The aim 
and object of musical art should be sensuousness,” says 
Mr. Crinkle. The moment we have our attention 
drawn from ear tickling, then the heavenly maid is not 
performing her true functions. 

Come now, Mr. Nym, do you enjoy the “ Black 
Crook” better than “ Hamlet,” cr the “ Two Orphans,” 
better than “ Shylock?” Or would you, if driven into 
a corner, acknowledge your much quoted “ Brass Mon- 
key’’ to be more delectable mental pabulum than—say 


Your contounding of Goldmark and Wagner, too, 
betrays childishness, but the sentimental apostrophe to 
“Tl Trovatore” is too much for our risibles. 

If people enjoy “Il Trovatore” (and it contains 
much pretty music), we do not object in the least, but 
why it should be better than all other music simply be- 
cause it is “Il Trovatore” and it happened to fasten 
itself in your rather shaky musical memory several dec- 
ades ago, is more than we can understand. 

We give it up, and we also give you up as a music 
critic, Mr. Wheeler. You have so often put your foot 
into it when you dip into musical matters that the fact 
has become: patent to all. So desist, and allow the other 
music critic of the “ Theatre” to hold forth, for while 
he is dreary he is more reliable. 

Stick to your last, Mr. Cobbler ! 








LATER PIANO LITERATURE. 


HERE is no disputing tastes.” Mankind, as long 

as it remains in its present conditions, craves 
the novel and the exciting, and must have them. The 
classics are well enough. No master has written sona- 
tas like Beethoven; no master can ever hope to excel 
Bach in polyphonic compositions. Still, people enjoy 
Liszt and Tschaikowsky. Their permanent position in 
art is not of as much vital importance as whether they 
amuse us or not. In a word, give us something new. 
There are many who declaim against this feeling, and 
say it is nothing but intellectual dram drinking, and 
that at each repetition the dose has to be stronger, and 
one may end up by actually enjoying—oh, horrors !— 
Berlioz, he being synonymous with brandy to some 
people. 

Grant, though, that it is a want in our poor, fallen 
human nature, and a want that must be gratified ; so 
then let us casually survey the broad and promising 
field of modern piano music, particularly later works. 

Somebody has said: “Beware of the Muscovite!” 
That advice holds as good in literature as in art. Look 
at the enormous strides the Russian novel has taken in 
the past half century, so that in Count Leo Tolstoi we 
havea master who can be only compared to Thackeray 
at his best and with a tragic intensity the Englishman 
never had. The peculiar political conditions of the 
country and its unhappiness, the rapid, forcing and hot- 
house processes of its culture, all combine to render it 
most favorable to art products of the highest character, 
for it is a saying that a happy country has no history. 
It is not surprising, then, that Russia has given the 
world some grand men—poets, musicians, patriots, men 
who teach in song what they have learned in suffering. 
Without a doubt, the foremost composer to-day is Peter 
Tschaikowsky ; to him all Russia looks as their greatest 
musician—their Beethoven. His “ Manfred” symphony 
has ideas without number, instrumentation superb, and, 
above all, that undefinable something that instantly is 
recognized as genius, originality. His piano works are 
not numerous. A noble concerto, in B flat minor, 
penetrated with gloomy grandeur and a sadness which 
is almost depressing, was one of his first. The last 
movement of this concerto has been aptly described by 
Weitzmann as being “heaven storming.” He has since 
written a second concerto in G and a fantasy for piano 
and orchestra. In his little piano pieces Tschaikowsky 
displays the utmost freedom and melody; he is piquant 
and exciting. Take his op. 2, for instance, the dreamy 
and poetic chanson as opposed to the bubbling scherzo; 
they are well worth studying. His variations, op. 19, 
are scholarly and fruitful. In fact, all of these minia- 
tures are charming, and bear the stamp of a master’s 
hand, 

The two Rubinsteins naturally occur as the best 
known names in Russian piano literature. Their com- 
positions, particularly Anton’s, are so well known as to 
need no recommendation. They are all musical and 
some very difficult. Joseffyand d’Albert have made the 
splendid D minor concerto of Anton Rubinstein’s a 
household word. It contains a melodious and poetic 
romance. Of Glinka, Cesar Cui, Balakireff, much can- 
not be said ; they all, more or less, reflect the spirit of 
Chopin or Schumann. 

On taking a bold leap from Russia to Norway, Swe- 
den and Denmark, one naturally finds Grieg as the 
representative name. Edward Grieg has not written 
many grand or imposing works, but who has not felt the 
charm of his fresh, independent nature? Like a breath 
from the fragrant pine forests of the North, his melo- 
dies, bold and exuberant, have invaded the region of 
boudoir music, and made its artificial perfumes seem stale 
and flat and unprofitable. One note of Grieg, despite his 
occasional harshness and bizarre style, is worth a wilder- 
ness of Doehler’s, Dreyschock’s and Herz’s, with their 
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Helene von Doenhoff. Martin Roeder. W. J. Lavin. 
Adolf Jensen. Joachim Raff. — w. i 
Hans Richter Felix Mottl. ermann Le 
Margaret Reid Augusta Obrstrim, Edward Chadfield, 
Emil Fischer. Mamie Kunkel. James H. Howe. 


one of the comedies of your défe notre, Mr. Howells ? 





cut and dried platitudes. His op. 19, “ Aus dem Volks- 
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leben,” is as musical as it is original, and is probably the 
best known of his works. His piano concerto, dedicated to 
and played by Edmund Neupert, the deceased pianist, 
is one of the most interesting specimens of this class in 
modern times. Its novel and well contrasted themes, 
and above all, the elastic “go” about the work, make 
it a general favorite. A strong vein of humor and 
local color pervades Grieg and gives him a hold on the 
affections of people who care for national music. 

Gade has done the same for Denmark, and his lovely 
Aquarellen and op. 41 commend him to the piano 
student. Svendsen is another Scandinavian composer 
of merit, but one who principally writes for orchestra. 
Halfdan Kjerulf (almost as hard to pronounce as some 
of the Russian “s#/s,;”’ a good rule for the latter is to 
sneeze, for the former always cough) has a delicate 
poetical vein which is well worth investigating. His 
“ Cradle Song” for piano is very well known. 

Hungary has given the world such names as Liszt 
and Joachim, and the gypsy vein, the wild, weird Hun- 
garian music has been amply portrayed by these two 
masters in their numerous compositions. Wieniawski, 
the pianist and brother to the lamented violinist, has 
written some charming morceaux, a trifle conventional, 
but acceptable. The same may be said of Leschetitsky, 
Essipoff’s husband, whose “ Deux Alouettes” and other 
pieces are well known. Dvorak, the reigning Bohemian 
composer, has written a few little things for piano, but, 
with the exception of his concerto in G minor, they 
are hardly worthy of notice, although the Sclavonic 
dances are clever. The concerto is a ponderous work, 
and hardly destined for a long life, Smetana, another 
excellent Bohemian composer, must be remembered. 

In Germany we have Moszkowski and the brothers 
Scharwenka writing continually and producing good 
and bright music, echoes from Chopin and Schumann, 
but nevertheless acceptable. Xaver Scharwenka’s B 


flat minor concerto was very fresh, and some of his 
smaller pieces, even the hackneyed “ Polish Dance,” are 


very good. Moszkowski has written some beautiful 
duets for piano, deservedly popular, and his “ Moments 
Musicales” almost deserve to rank with Schubert’s. 
His polonaise in D major and etude in G flat major, 
both very difficult works, will repay study. Jensen and 
Kirchner, like Bargiel and Bendel, are hardly to be 
classed as “late” composers. Bargiel’s “ Marcia Fan- 
tastique” is very entertaining. Biilow’s compositions 
are dry and scholarly. Jean Louis Nicodé has done 
some good work, particularly in a set of little pieces 
bearing poetic titles and in his “ Polonaise Caracter- 
istique.” Heymann in his “ Elfenspiel” and Eugen 
d’Albert in several minor compositions and his B minor 
concerto are worthy of mention, 

Hiller, Heller, Henselt and Brahms might be termed 
all old composers, although they are intensely modern, 
the latter in particular having struck out a new path 
for himself, and while avoiding eccentricity is certainly, 
in the writer's opinion, the greatest composer in the 
domain of purely instrumental music now alive. His 
piano pieces are not numerous and are extremely diffi- 
cult, but when one has mastered the mechanical diffi- 
culties what does he not get for his pains? The con- 
tents of Brahms’ works are noble and elevating, and a 
certain austerity in his melodies in these days of sensu- 
ousness is positively refreshing. His three sonatas are 
great works, his variations fruitful and ingenious, his 
rhapsodies original and bold, and the set, op. 76, are 
simply delightful, By all means study Brahms. 


’ 


A dainty and poetic composer, Ernest Haberbier, is 
very much neglected; his productions are highly pol- 
ished miniatures and breathe refinement in every note. 
Virtuoso pieces like Tausig’s can never become very 
popular, their enormous technical difficulties preclud- 
ing such a thing; but they are nevertheless worth 
studying, if for no other reason than to see what one 
man has accomplished in certain regions of art. The 
two Swiss composers, Raff and Huber, can hardly be 
said to exhibit any national characteristics, and that 
leads to the question, What are the distinguishing 
musical traits of Switzerland? Besides the tire- 
some “ Ranz des Vaches,” the question has not yet 
been answered. Raff's piano pieces, while being agree- 
able and well conceived, have a taint of artificiality that 
threatens them with an early grave. Of course, this 
does not refer to his larger works. Hans Huber, beyond 
his piano concert in C, recently played by Miss Agnes 
Zimmerman in London, is best known by his gavot ; that 
reminds one that Silas and Niemann have also written 
good gavots. 

Louis Brassin will go down to fame as arranger of 
Wagnerian themes, and very well he has accomplished 
the ungrateful task, as a glance at the “ Feuerzauber,” 
from “Walktre” will show. As for the distracting “ Ride” 





from the same music-drama, although Tausig, Klind- | 


worth an¢ Brassin have attempted to transplant its dia- 


bolical difficulties and coloring to the keyboard, it has, | 
Rheinberger must not be | 


so far, eluded all their efforts. 
forgotten as a writer of scholastic merit; his C minor 
taccatto and his “Chase” are familiar to all. 
Hans Seeling, in his “ Concert Studies,” promised much 
for the future, but he did not live to fulfill his early 
promises. His etude “Lorely” is well known and 
often played. Isidor Seiss, of Cologne, is a good com- 
poser and has published some interesting studies. Con- 
stantine Birgel, also, must be noticed. In France Saint- 
Saéns is by far the best piano composer, and his. G 


minor concerto is certainly a brilliant work and always | 
Benjamin Godard is | 


heard with interest and pleasure. 
also an ambitious young French composer. Giovanni 
Sgambati, of Rome, a pupil of Liszt, is one of the Ital- 
ian composers of later days worth mentioning ; his 
piano quintet was praised by Wagner, and his ga- 
vot, in the somewhat unusual key of E flat minor, has 
often been heard in concert. His piano concerto has 
not yet been played in America, but is spoken of very 
highly. He has also written two interesting studies. 
Another new comer is Paderewski, whose graceful 
minuet inthe rococo style is frequently heard of late 
and whose piano conccrto is spoken of very highly, 
This slight glance at contemporary composers is only 
meant to give a faint idea of what some men since 
Mendelssohn’s death have been doing for the piano. 
No comparison of their respective merits is attempted. 
All tastes can be gratified, although it cannot be denied 


that the influence of Schumann, Chopin and Wagner is | 


more distinctly felt than the earlier classical composers. 
English and American musicians have not been dealt 
with, as we reserve them for another paper. 








The Last Sarasate-d’Albert Concert. 
HE last (that is, for some time to come) 
Sarasate-d’Albert concert took place at the Metropolitan 
Opera House last Thursday night. An overflowing and en- 
thusiastic house applauded the efforts of the two great artists, 
and often indiscriminately. 

The program opened with a performance of Mendelssohn’s 
‘*Midsummer Night’s Dream” overture, and then the little 
d’Albert played his own piano concerto in B minor, which for 
a second opus is remarkable for many things. While we do 
not intend to fall down and worship this work, of a decidedly 
reproductive sort, we, nevertheless, see much to admire and 
extol in it. As far as can be gleaned from one hearing, this 
concerto, immature in some points and very mature in others, 
is the production of a mind which has been in sympathetic 
contact with the musical thoughts of Beethoven, Wagner, 
Chopin, Schumann, Liszt, and even Bach. 

It is potentially a great work, not actually so. It suggests 
possibilities of future performances, but as it stands at present 
is not original thematically, though often overelaborated. It 
is a true lineal descendant of the Liszt concerto in its rhapso- 
dizing and somewhat jerky periods, but Beethovenish, inas- 
much as it is supremely symphonic. 

The piano vies with the orchestra in its heavy massing of 
chords, its numerous passages wherein force is insistently 
dwelt upon, and in the generally brilliant and often overladen 
coloring which permeates the whole composition. 

‘** In einem Satz,” says the score, and one is almost te mpt- 
ed to say ‘‘ with one idea,” for the theme announced at the 
outset is repeated at the conclusion. Of sensuous beauty 
there is not much, but of power, even grandeur, no few sug- 
gestions. The cadenza toward the close was tremendous, 
and was played in tremendous style, 

The repercussive element entered the piano part a little too 
much ; octaves were plentiful, but the sonority of the orches- 


tration would have dwarfed a thinner piano score, and, let us | 


add, most other pianists. For his sof d’Albert again gave us, 
with all its delicate pastoral coloring, Grieg’s ‘‘ Bridal Proces- 
sion” and Liszt’s Twelfth Rhapsody, the latter containing 
some of the soloist’s best work, and sounding freshly (if such 
a hackneyed piece of piano frippery can ever be fresh !). For 
encore he played one of the Schubert-Liszt ‘‘ Soirées de 
Vienne ” (No. 6). 

The overture to Grillparzer’s ‘‘ Esther,” which bears seven 
as an opus number, is not so serious in content as the con- 
certo, nor neither is it so ambitious, but it is simpler and more 
direct. In places it is even childish, but it is promising, and 
while not original in themes, is the work of a musical nature. 

D' Albert is not a creative mind, or at least he does not evi- 
dence that fact in these early compositions. What he may do 
later is, after all, a matter of conjecture. 

He conducted his overture in a quiet, dignified manner that 
was atonce forcible and ever direct, contrasting very much 
with the frantic arm beat of Walter Damrosch who will some 
time certainly dislocate his shoulders in his wild efforts to get 
eight beats into an ‘‘ alla breve” measure, 

Sarasate has never played better since he has been heard 
here, He played Raff's ‘‘ Liebesfee” with a dreadful ac- 
companiment from Mr. Damrosch’s orchestra, 

The composition certainly lost by not having Berthe Marx at 
the piano, for despite the numerous rebukes audibly admin- 


Ill fated | 


istered to the conductor by the soloist the composition drag- 
ged awfully. 

Mr. Sarasate also played Wieniawski’s ‘‘ Airs Russes ’ 
delightful manner, and he was encored repeatedly, and to 
which he responded amiably as usual. 

It would be as good if both these wir/uosi would 
| us on their return their more modern repertory. We 
| like to hear Schumann, Brahms andTschaikowsky from d' Albert 

and some of the later French and Russian composers from 
But if they come back they are welcome, anyhow. 


"ina 


give 
would 


| Sarasate. 








Symphony Society Concert. 
HE Symphony Society offered at their second 
concert on last Saturday night a most enjoyable pro- 
gram, but the audience it drew to the Metropolitan Opera 
House was not as large or quite as enthusiastic as customary, 
which circumstance, however, can readily be explained through 
the inclemency of the weather. 

Beethoven’s sunny and most pleasing A major symphony 
(in spirit not quite in sympathy with the atmosphere) was 
given under Mr. Walter Dramrosch’s pretentious direction in 
a somewhat slipshod and by no means technically flawless 
manner, The tempo of the trio in the scherzo was ridicu- 
lously slow, and the performance of the last movement was 
clumsy. 

Much better pleased were we with the reading of a new 
‘* Spring ” overture in A major (of course, all *‘ spring” music, 
it seems, must be written in that key), by Carl Goldmark, 
The work, which was heard for the first time in America on 
this occasion, is a little over a year old, and has, to our knowl- 
edge, so far been given only in Berlin, where it met with great 
success, as it did on this occasion, It fresh, vivacious, 
brilliantly orchestrated, and altogether one of the most pleas- 
ing and satisfying creations that have so far emanated from 
that fertile pen. The overture was played with a good deal 
of verve and ério, and fairly well executed despite its nu- 


1s 


merous technical difficulties, 

A very interesting, antique and but rarely heard number of 
the program was Handel’s G minor concerto grosso for string 
orchestra with two violins anda ‘cello concertanti. It was per- 
formed with great sonority and most pleasing effect, although 
rhythmically not always above reproach, and especially taking 
were the quaint ‘‘ Musette”’ in E flat and the formful Finale, 
The solo instruments were well played by Messrs. Dannreu- 
ther, Joubert and Schenck. 

A rather brilliant performance of Wagner’s rousing ‘* Ride 
of the Valkyries” completed the orchestral contributions and 
rounded off the program in a satisfactory manner. 

The soloist of the evening was Miss Lena Little, who 
returned to this her native country on a short visit from Eng- 
land, where she has attained a high position as concert singer, 
She was heard to advantage in Gluck’s aria ‘‘ Divinités du 
Styx” and Liszt’s significant setting of ‘* The Three Gypsies,” 
which she sang with an unusual amount of musical intelligence, 
beautiful phrasing and distinct pronunciation (the aria in 
French and the song in German). Her vocal organ, though 
never very powerful cr of pronounced contralto timbre, is no 
longer what it used to be, and the tooth of time has gnawed off 
some of the enamel! it used to possess a decade or so ago, 

Miss Little was highly successful with her audience, and 
scored a number of recalls after each of her selections. 








—— Charges of plagiarism have already been brought 
against Messrs. Gilbert and Sullivan in connection with their 
| new opera, ‘“*The Gondoliers.” Mr. Octavus Cohen, of the 
| Charleston (S. C.) Daily World, claims that the idea of the 
| new opera is taken bodily from a comic opera he wrote six 
| months ago, entitled ‘‘ Niatrici.” This is Mr. Cohen’s story : 
| ‘During the past summer I wrote to Sir Arthur Sullivan 
desiring to know whether or not he would be willing to furnish 
| the music for my libretto for an interest in the opera, In my 
letter I inclosed an exceedingly full synopsis of ‘ Niatrici,’ in 
which I brought into prominence my leading ideas, A couple 
of months ago, when I read in the New York //era/d a rough 
forecast of Gilbert and Sullivan’s opera, I at once concluded 





that the ‘ Doge of Venice’ in their opera was a direct steal 
from the character of ‘ Martinez,’ the principal triplet in my 
opera, ‘ Niatrici.’ The impression has now become a convic- 
tion since I have seen a more exhaustive forecast of their 
new opera. I shall make every effort in my power to prevent 
‘ The Gondoliers’ from being produced inthis country.” Mr. 
Cohen’s claim was not thought much of by theatrical mana- 
gers last night. It was even laughed at. Mr. Richard Barker, 
who is looking after the interests of Messrs. Gilbert and Sulli- 
van in this country, said the claim was preposterous, 

The Rubinstein Club gave a very successful con- 
cert last Thursday night at Chickering Hall. Henry Smart’s 
cantata, ‘‘ King Réné’s Daughter,” Sullivan's ‘‘ Lost Chord,” 
arranged for female chorus by E. N. Anderson, and Oscar 
Weil’s *‘ In Our Boat,” were the chief features of the program, 
The club was assisted by W. H. Rieger, tenor, and Henri 
Joubert, the violinist, who played solos by Wieniawski and 
Vieuxtemps, 

The Clara Louise Kellogg 
Company has engaged William H. Lee, baritone, and his 
wife, Carrie Morse, contralto, for the forthcoming season. 


This is their fourth season with Miss Kellogg. 


Operatic Concert 
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company in Cleveland, Ohio, when it disbanded in January 
last, owing to poor business. 


PERSONALS. 


-On the 16th 


of Vienna, celebrated 


CONDUCTOR A QUARTER OF A CENTURY. 
{ N. Fuchs, 


under his contract of employment. 


it. Court Opera Conductor J not appear to defend the suit. 


the twenty-fifth anniversary of his début as an operatic con- 


His suit was for $225 unpaid salary and an additional $500 
Manager Strakosch did 


can be treated with the contempt it deserves ; but written and 
printed words are a thousand times worse, for they remain 
rankling in the public sight. It is to be hoped that Mr. 
Nikisch is not supersensitive, and that he is able to receive 
the kindly criticism of Boston’s real critics in the spirit in 





Miss LILLIAN RUSSELL’s PLANS.—Lillian Russell | Which it is intended, and also to turn his back on the scurril- 
ee His first experience in that Peer vee when bel nas perfected her arrangements with James W. Morrissey for | US attacks of the ignorant in silent disdain,—‘* Nemo,” in 
conducted *‘ Lucia,” at Pressburg, on November 16, 1864. Boston ‘‘ Gazette.” 


her appearance in English opera in May of the coming year. 


Director Jahn and the artists of the Vienna opera house ar- : ‘ , 
, ie I Her contract has been under consideration for a long while. 


ranged a festivity in commemoration of the occasion. 


in 
Dom PEDRO. 


corated by the now ex-Emperor of Brazil was the com- 


DECORATED BY One of the last per-| this will be considerably modified. 


sons de 


pearance in English grand opera, and she will play in *‘ The 
Bohemian Girl,” ‘* Martha "and ‘* Fra Diavolo."’ The season 


poser Carlos Gomes, who received the Imperial Order of the 








Rose in recognition of the great success, at Rio de Janeiro, | is to last six weeks, and in the third week Miss Russell will 
of his opera ‘‘ Lo Schiavo,” referred to in our last number. sing the character of ‘‘ Marguerite.” Her appearance in 
BuWa AND Byron.—A Slavonic musician, Johann | grand opera will attract considerable attention, as she has 


Her 


heretofore appeared only in opera of the lightest kind. 
contract with the Aronsons ends a month before the beginning 


Buwa, the composer of a successful opera, ‘*‘ King Camille,” 





| 
| 
has written a symphonic poem, to which he has given 4 
tle of ‘*Saul’s Evil Hour” (in allusion to Byron's pcem). of Mr. Morrissey’s English opera season. 
Ihe work is written for orchestra, harp and baritone; and, at HALF A CENTURY BEFORE THE PUBLIC.—About | 
a recent special rehearsal at Graz, met with enthusiastic ap- | England’s Nestor and favorite tenor, the London ‘‘ Musical 
preciation, | Opinion ” has the following flattering paragraph: ‘‘ This 
IN MANGOLD’s MEMORY.—We hear from Darmstadt | month Mr. Sims Reeves completes his ‘jubilee’ of public 
f ahighly impressive performance recently given there in service. We find recorded in the admirable and interesting 
memory of the late excellent composer and musical director, ‘Life of Sims Reeves,’ written by himself, that, ‘in Decem- 
Carl Armand Mangold, and consisting principally of one of | ber, 1839, being then in my eighteenth year, I made my début 
his most important choral works, entitled ‘* Frithjof,” most ably | at the Newcastle theatre as the *‘ Gipsy Boy” in ‘* Guy Man- | 
conducted by the court capellmeister, Willem de Haan. | nering,” for the benefit of the late tenor, George Barker. 
' ; , | This was followed by my appearance as ‘* Count Rodalfo,” 
Pizzi's New OpERA.—Emilio Pizzi’s opera, “ William | ssi PP . po ag 
“ | the traveling nobleman, in ‘‘La Sonnambula.” Some years 
Ra fi, performed several times rec ently at B 1oOgNnAa, ap- | = 


‘ afterward I earned enthusiastic applause for singing and act- 
irs to meet with the enthusiastic appreciation of his country- 


his 


successful competitor for several prizes, both in chamber music 


Pizzi, who is in twenty-cighth year, has been the 


It is an historical fact that Mr. Sims Reeves was trained as a 
baritone ; his early instructor had mistaken his robust tenor 


pe and 


and opera, the present work also obtained the first prize | 


: voice for one of a deeper calibre. 
a competition instituted by Baruzzi, of Genoa, under whose 


ces it has just been brought out. In proof of the young 


that 


a | 
my 


score 


we may point out the unique position which has been held by 
Mr. Sims Reeves for more than half a century. 
there is only one instance of a similar career—that of Bra- 
The artistic qualities and natural gifts of Mr. Sims 


ser's earnestness of purpose, it may be mentioned 
‘William 


ifter a nine months’ sojourn in Scotland, whither he had gone, 


he of his 


Ratcliff’ was only taken in hand | 


ham. 


At first Miss Russell demanded a salary of $200 a night, but | 
It will be her first ap- | 


ing the tenor part in this same delightful pastoral of Bellini.’ | 


. e | 
‘‘ Referring to our celebrated tenor, in a subsequent issue 


In the past | 








The Beethoven Concert. 


HE concert which was given last Sunday 
night at Steinway Hall for the purpose of assisting the 
committee at Bonn-on-the-Rhine to preserve Beethoven's 
birthplace there was an unqualified success both artistically 
and financially, and reflects the greatest credit upon the com- 
mittee under whose auspices the concert was given, upon all 
those who participated in the performance, and al! of whom 
had considered it a duty of honor to give their services gra- 
| tuitously, and upon the large and select audience that filled 
| Steinway Hall completely and bestowed unstinted applause 
upon performances the like of which one does not often hear 
even in a lifetime. 

The gross receipts, which must have amounted to quite a 
handsome sum, will immediately be forwarded to the Beetho- 
ven House Committee at Bonn, 

The Beethoven program chosen was excellently arranged 
and did not lack variety, which is one of the main features to 
be taken into consideration when selecting.a program made 
up exclusively of the works of one composer, even if that 
As it was, the following pro- 


composer be called Beethoven. 
gram was performed amid continued and ever growing en- 
thusiasm and the unflagging interest of the audience: 


Overture to Goethe's ** Egmont”’ 
Orchestra. 

| Choruses—* Die Himmel rihmen”. | 
* Vesper” ! 


German Liederkranz. 
Song, ** Adelaide” 


Mr. Kalisch. 
Vicloncello solo, adagio fro:n the music to “ Prometheus "’.... 
Mr. Herbert. 
Scene and air from ** Fidelio’’ (** Abscheulicher '’) 
LiJli Lehmann-Kalisch. 

‘Chorus of Prisoners"’ from “* Fidelio” 
German Liederkranz and Orchestra. 

Symphony in C minor, No. 5.......-. “ses 

Orchestra. 


No nobler performance of Beethoven's glorious and immor- 
tal fifth symphony has in all probability ever been given here 
than was that of last Sunday night. The magnificent orches- 
tra of 130 performers, each one of whom seemed to feel the 
solemnity of the occasion and consequently was on his met- 
tle ; the excellent acoustic qualities of Steinway Hall, as yet 
still the best concert hall in this city, unequaled for the 
chances it gives so large an orchestra to display its entire 
sonority, grandeur and volume of tone without sounding 
obstreperous, and lastly that prince of conductors, Theodore 
Thomas, than whom no better interpreter of the classics and 
more especially of Beethoven exists in the world to-day— 
take all these factors into consideration and you may be able 
to imagine what the enjoyment was we derived of sucha 
model performance of Beethoven’s fifth symphony, of the 
heroic-dramatic ‘‘ Egmont” overture and of that exquisitely 
beautiful excerpt the adagio in B flat from the ‘* Prometheus” 














| 
: | 

we are told, for the purpose of imparting to his work the proper | : : : 

; sii f ica prot | Reeves are not likely to be repeated in another tenor singer. 

ai coloring ’ . 
He has had the energy of Braham, the sweetness of Mario, 
GLADSTONE ON Music,—“ There was a time when | the expressiveness of Rubini, added to the indescribable 
etters and civilization had but begun to dawn upon the world. | charm of his own, and which proclaim him to be the greatest 

In that day music was not unknown ; on the contrary, it was | singer registered in the annals of music. May he, indeed, be 

far from being a mere servant and handmaid of common spared during many years to enjoy that otium cum dignitate | 
ind light amusement that the great and noble art of poetry | which he has deservedly and honorably earned!” 

as essential] -dded to thi rf usic, § é 4 yas r : — See 
wa entially wedde » that of music, so that there was no WHERE CAN HE BE FounD?—A would-be vocal 
poet who was not a musician ; there was no verse spoken in ‘ : +s 
ge : is <3 poken IM! student /og.: ‘If you know of a teacher who sings divinely, 
the early ages of the world but that music was adapted as its : 7 ‘ 

: i who does not know that he has a larynx or a diaphraghm, 
vehicle, showing thereby the universal consciousness that in . : 
' ; ' and who has never written a book on singing, let me know 
the ay the straightest anc clus at oul e = pee P <n 

2 ey ee eee eee eee vee toad wages | be | who he is, for he is just the man I wish to go to. 
found to the heart and affections of man. Thus writes Mr T Pp M \ Ww 

' , . H ADELPHIA MUSICAL ACADEMY,— 4 - 

Gladstone, who evidently does not believe that music is the ; aarey : : es rete - Z me} 

' sent this week portraits of the faculty of the ‘* Philadelphia 
youngest of the arts A : . A : 

Musical Academy,” one of the must thriving musical institu- 

BELLMANN Deap.—Julius Bellmann, for many years | ions of the Quaker City, of which Mr. Richard Zeckwer is the 
organist at the Berlin Dome Stift, and meritorious composer | efficient directer. 
of church music, died at Berlin on the 3d ult. ‘ . : + 

; eer CaRL FormMes DeEAD.—Carl Formes, the veteran 

ALBANI INTERVIEWED.—A “ Pall Mall Gazette”’ re- | basso, died last Sunday at his home in San Francisco. His 

ter lately *‘ interviewe Emma Albani, and makes her] death was unexpected, as he sang in the ‘‘ Barber of Seville,” 

y that her repertory includes twenty operas and as many | only Jast Friday night. He was born in Miilheim on the | 

I rios. He does not give the list of oratorios. We should | Rhine, August 7, 1810, and was one of the greatest bass sing- 

k see it. The lady is further credited with stating ‘I | ers of his time. | 

g in Sir Arthur Sullivan's works mostly.” Leaving SHE STILL PLAYS THE PIANO.—Fanny Bloomfield- | 

s comi pera ut of count, Sir Arthur Sullivan has writ- Zeissler achieved a great success last Saturday night in Bos- | 
t he re ] , he ‘*M : ” a ag 

; Prodigal Son,” the “* Martyr of Antioch” and the | ton, with the Nikisch orchestra. Mrs. Zeissler played me 
ian ‘ j hese the | ne : rd. ox . : : 

Golden Leger {re these the works upon which, accord third Litolff concerto, op. 45, E flat, with all her old time fire, | 
ng to the P,M.G Albani has been ‘‘ mostly” engaged virility and dash, | 
On the same authority we learn that the lady claims to have | 

created” the part of ‘ Desdemona” in Verdi's ‘‘ Otello.’ Mr. HALE AGAIN MENTIONS MR. negrrin coe 
Where Wher meone will have to interview the inter. | Every appearance of Mr. Damrosch upon the conductor's | 
viewer! stand proves that he is unable to lead an orchestra, however | 

: deeply versed he may be in the literary, dramatic, musical, 
A PivLED COMPOSER rhe Hereditary Prince of : - 4 : . | 
x political, religious and vegetarian theories of Richard 
Saxe-Meiningen has set to music a second Greek classic, viz , oe ” } 
; : Wagner.—Boston ‘‘ Home Journal. | 
Euripides’ ‘* Bacchantes rhe prince promised Conductor | 
Xanthopulos of Athens, who brought out ‘‘ The Persians,” to Is THISINTENDED FOR MR, BACON ?—Mr. Henschel | 
the great satisfaction of His Highness, that he would finish | and Mr. Gericke were each obliged to undergo more or less 

s new work immediately and would then send it to him, | abuse before gaining the suffrage of the public ; but neither of 
lhe first performance of the work will take place at Athens in | these gentlemen suffered worse than has Mr. Nikisch. Boston | 
| ruary, and the composer has promised to be present on | will soon win the most unenviable reputation of a carping, ill | 

ut occasion bred city,unless some limit be set to the personalities that under- | 

bred writers are allowed to use. A large and influential paper | 

Mor} MUSICIANS DECORATED. Professor Lauter- - an sie 

has no right to employ as musical critic a man who neither 

bach, concertmeister of the Dresden court orchestra, recently : . i | 
: understands music nor can appreciate good taste. Such papers | 

ceived the Austrian ord-r of the Iron Crown, which distinc- i . * | 

: carry weight with the masses, who are not in a position to | 

n é » confers upon the person so distinguished the honor . " i | 

‘ realize the crass ignorance of the writer, and who believe the 

f knighthood, The Emperor of Austria recently conferred : 3 . : 
‘ editor has given his musica] department to a man fitted to j 

upon Johannes Brahms the cross of the Knights of the Order : , : | 

! teach and instruct the public. When personal and ignorant | 

copold abuse is used instead of criticism, the judicious grieve, while | 

JUDGMENT FOR DIETRICH.—William G, Dietrich, who | the ordinary run of readers are deceived and imposed upon. 
was musical director and conductor of the Kellogg English | There is hardly a musician in Boston who does not realize 
Opera Company last season, last week, through his counsel, | this fact ; and yet, for some unexplained reason, such writers 
Ju Alfred Steckler, recovered a judgment in the Superior | are still allowed to occupy their positions, This fact is all the | 
Ce before Judge O'Gorman, for $768.50 against Carl Stra- | more glaring from the very reason that so many of the Boston 
kosch, the manager of the opera company, for unpaid salary | papers have employed competent and trained musicians. as 
lue critics. The impertinence of private and musically ignorant | 

Dietrich was employed in December, 1888, ata salary of | persons who have taken the unwarrantable liberty of criticis- | 

per week for the season of 1888-9, and he was with the } ing Mr. Nikisch to his face is bad enough, for such conduct 





music. In the latter Mr. Victor Herbert did himself proud 
with the beauty of tone and purity of intonation he displayed 
in the performance of the violoncello solo part. 

Paul Kalisch won golden opinions with his singing of that 
song of songs, ‘‘ Adelaide,” which he gave with finish, feel- 
ing and excellent delivery. He is an artist, and if he will 
only confine himself to lyric tenor efforts he is bound to 
achieve lasting success on the concert platform, perhaps even 
more so than on the operatic stage. 

Arthur Mees accompanied the “ Adelaide” in that musi- 
cianly, careful and conscientious manner for which he is so 
favorably known. 

Mrs. Lilli Lehmann-Kalisch was forceful and dramatic, as 
always, in her inspired and inspiring delivery of the ‘‘ Ab- 
scheulicher !” aria, from ‘‘ Fidelio,” which she sang with even 
more than her usual verve and artistic temperament. She 
literally carried the house by storm, and finer singing has not 
been heard here for many a day. 

The male members of the German Liederkranz were out in 
full force, and under Rheinhold L. Herman’s direction gave 


| their share of the program in a manner worthy of the high 


position this foremost and oldest of our German singing 
societies holds in this city and country. 

Altogether, the concert was, as we said before, a great and 
unqualified success and an occasion worthy of being remem- 
bered by all those who participated therein. 





....It looks as though the Carl Rosa Opera Company 
were bent upon making a ‘‘ corner” inlyric dramas. They are 





| buying up all they can lay their hands upon—at any rate, as 


regards performing rights. ‘‘ Faust” is theirs ; so are the 
Wagner operas, except ‘‘ Rienzi” and ‘* Parsifal ;" so are 
“Carmen,” ‘‘ Les Pécheurs de Perles,” the ‘‘ Talisman” and 
several others, This may be ‘‘ good business,” but the Eng- 
lish people, we are sure, love monopolies as little as they ad- 
mire coalitions. The directors know this, and are willing, so it 
is said, to issue licenses for the performance of any of their 


works—of course, for a ‘‘ consideration.” 
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FOREICN NOTES. 


— oe 


.... Albert Becker, the composer, is. the new conduc- 
tor of the Berlin Cathedral choir, 

.... Verdi is spending the winter in a hotel at Milan, 
engaged in making notes for a new opera. 

... Paulus, the singer who started Boulanger, has 
been singing lately in Vienna with great success. 

...»Miss Emma Nevada has left Paris for Madrid and 
Miss Marie Van Zandt for an engagement at Lisbon. 

...A dispatch from Paris announces the death of 
the Marquis de Caux, formerly the busband of Adelina Patti. 

....Etelka Gerster and the sixteen year old violin 
virtuoso Helen Rembro were the soloists at the latest Berlin 
Philharmonic concert. 

....A new opera is being composed for 1892, during 
the Columbus ceiebration at Genoa. The opera is to be en- 
titled ‘* Cristoforo Colombo.” 

....A new opera, “ Adriana Lecouvreur,” by a young 
maester, Eutore Perosio, met with great success at its recent 
first performance at the Paganini Theatre in Genoa. 

....An elaborate scenic representation of Liszt's ora- 
torio ‘‘ St, Elizabeth,” will be given on the 22d inst. at the 
Vienna Hof Theatre, under the direction of Dr. Hans 
Richter. 

.... The ‘Guide Musical,” in a recent number, calls 
attention to the somewhat extraordinary fact that since the 
beginning of 1888 no new operatic work has been brought out 
by the Paris Grand Opéra, the first lyrical stage of France. 

..-A new operetta entitled “Fritz, the Page,” the 
joint work of Strasser and Weinzierl, was recently produced 
for the first time at Prague and greatly pleased the public. 
The work will soon be heard also at Frankfort-on-the-Main. 


....Auber’s almost forgotten opera, “ Le Cheval de 
Bronze,” was revived on the roth ult. at the Court Theatre of 
Carlsruhe, the work having been recently revised and newly 
adapted for the German stage by Humperdinck, of Mayence. 

....Anton Rubinstein’s oratorio, “‘ Paradise Lost,” 
was produced by the Berlin Cecilia Society on the 2d inst., 
under direction of Alexis Hollaender, in celebration of the 
composer's artistic jubilee, to which reference has several 
times been made in these columns. 

.A series of Lortzing’s operas is to be shortly 
given at the enterprising Hamburg Stadt Theater, which will 
include the following works of the genial popular composer, 
viz., ‘* Hans Sachs,” ‘‘ Casanova,” ‘‘ Czar und Zimmerman,” 
‘* Undine,”, *‘ Der Waffenschmied,” ‘* Die beiden Schiitzen ” 
and ‘* Der Wild-Schiitz.” 

...The cabled tidings of the engagement for the 
United States of Mrs. Sigrid Arnoldson are confirmed by the 
Vienna ‘‘ Fremdenblatt.” As no direct news of this move has 
been received by Mr. Ferdinand Strakosch’s correspondents 
in this city, however, some doubts of the trustworthiness of 
the information are entertained. 

....A model performance of Wagner's “ Tannhiuser” 
is to take place in January or February next at the Dresden 
Hof-Theater, where the opera was first brought out (in 1845) 
under Wagner's direction. The noble work is to be newly 
mounted in every detail, and will be given in the so-called 
Paris version of the score, and without any curtailment. 

.... Miss Eames made her reappearance at the Paris 
Grand Opéra last Saturday night a week agoas ‘‘ Juliet,” after 
a long illness, her voice being greatly improved. The gossip 
in Parisian operatic circles is that there is a storm brewing be- 
tween the young American diva and Miss Melba, owing to 
the fact that the latter ‘‘substituted ’’ Miss Eames as ‘‘ Juliet” 
during her illness, and that she now claims the réle as her 
own. 

....An interesting sale of autographs was held on the 
3d inst. by the firm of J. A. Stargardt, booksellers, of Berlin, 
The collection included several musical sketches from the pen 
of Beethoven, and a number of letters by Ferdinand Hiller, 
Franz Liszt, Schumann and Wagner, as well as Schubert’s 
overture to the opera ‘‘ Fierabras,” arranged for piano duet, 
and, by the same composer, ‘‘ Dix variations pour le forte- 
piano composées par Francois Schubert. Ecolier de Salieri, 
premier maitre de la chapelle imperiale et royale de Vienne, 
1815.” Other valuable and curious musical numbers of the 
collection were Schumann's op. 76, No. 1, for piano, with the 
notification at the end (likewise in the composer’s handwrit- 
ing): “den 12 Juni auf dem Weg von Kreischa nach Dres- 
den ;” and the piano duet arrangement, by the composer of 
an overture entitled ‘* Polonia,” by Richard Wagner, on the 
last page of which the master has written the melody and 
piano accompaniment to Béranget’s lines : ‘‘ Adieu, charmant 
pays de France, que je dois tant chérir!” 

.... Verdi spends the winter at Geneva, but by far the 
longest part of the year at St. Agata, near Basseto, in the 
duchy of Parma. Forty years ago he bought property there, 
to which he has constantly added until he has made of it a fine 
domain. The seclusion of the site first attracted him ; a thick 
belt of forest trees and a bridge isolate the house ; two large 
weeping willows are like sentinels jealously guarding the 
gates, while hidden by the leafy barriers that shut out the 





world Verdi can see his lovely gardens, and beyond his 
meadows, fields, woods, farms and vines stretching to the 
banks of the Po. 
agriculturist, presiding in person over his works and improve- 
ments, and successfully breeding horses. The inhabitants of 
Basseto worship him, not only as their great national com- 
poser, but as a benefactor of the poor and the good genius of 
the country side. Not long ago he gavea large sum to the 
municipality of the littke town for the erection of a theatre 
called after him, The author of ‘‘ Traviata” seriously looks 


oe 


upon a theatre as ‘‘an indispensable monument of public | 


utility” for a population of 3,000 souls, which, however, has 
not prevented him from intending the bulk of his great for- 
tune to be devoted after him to the foundation of a hospital 


at Basseto as a permanent refuge for poor and suffering hu- | 


man beings of all classes and nationalities. 

It is at the Villa Verdi that the maestro wrote his finest op- 
eras, and lastly ‘‘ Otello.” His life in the country is simple 
and regular. He rises at daybreak, superintends his laborers 
and gardeners, spends a few hours among his beloved flowers, 
and, while the day is still young, shuts himself up in his music 
room and works with the ardor of a young man. He drinks 
coffee incessantly, dines at the unfashionable hour of 5, plays 
with his favorite dogs, and retires to rest when others bepin 
the evening in good earnest. The calm, silence and quiet of 
Santa Agata suit him. 
among the haunts of men he feels ill at ease and feverishly 
anxious to hide himself again in the tree embowered villa, 
where he sees hardly anyone save his married niece and her 
children, his farmers and his tenants. The house is in the 
Italian style of architecture, white, with green shutters and 


low verandas, fragrant with bloom and bright with the colors 


of a luxuriant vegetation—an oasis in a sombre, forbidding 
settling. 
tains interesting collections of curios that have nothing in 
common with the table and eight chairs of the medieval house 


of Urbino, and raises the hope that they will be religiously | 


preserved by a grateful country when the great artist is laid 
to rest. 

Verdi 
smaller place 
many hundreds as the former thousands. 


was born not far from Basseto, at Rousole, a much 


suill, number barely as 


The 


whose _ inhabitants 


little inn and 


shop kept by his father and mother does not look much more | 


humble or rustic to-day than it did in 1813, when Giuseppe 
first saw the light under its slanting roof, which he left the fol- 
lowing year in his affrighted mother’s arms as she fled in 
terror with the whole population of Rousole before the ad- 
vancing Austrian and Russian soldiers driving back the army 
of Prince Eugéne Beauharnais. 

To fill one’s memory with pictures of the house at Urbino 
and the white villa of Basseto, a few hours of roulette are well 


lost. 





The German Opera. 
ERDI'S “Masked Ball” was the attraction 
last Wednesday night atthe Metropolitan Opera House. 
The following was the cast: 


Richard. . .. Julius Perott? 
Renato 


Amelia 


- Theodor Reichmann 

.Mrs. Kalisch- Lehmann 
...Mrs. Emmy Sonntag-Uhl 
-Miss Betty Frank 

-Conrad Behrens 

-Albert Mittelhauser 
Joseph Arden 


Sylvan 

Samuel... Ses cose : 
This was the first performance of Verdi's at one time popu- 

lar work, and despite the foolish criticism that German singers 

are deficient in de/ canto there was much good, sincere singing 

and acting done. 
Lilli Lehmann 

Perotti as usual happy in high vocal altitudes. 


was it, goes without saying, superb, and 
Miss Betty 


Frank was sweet and satisfactory as ‘‘ Oscar,” and Reich- | 


mann, while not as lyric in his style as the surroundings de- 
manded, was welcome. 
net’s *‘ Cid,” and Urbanska’s dancing. 
care. 

Friday evening “* William Tell” was given for the first time 
this season, with the following cast: 
William Tell . 

Walter Fiirst.... 

A Fisherman ... 
Melchthal.... 

Arnold, his son 

Leuthold “eer 
Mathilde, imperial princess 
Hedwig, Tell’s wife 


... Theodor Reichmann 
.-Emil Fischer 

..Paul Kalisch 

Joseph Beck 


....Miss Felicia Kaschoska 

Edward Schlémann 

SUIPUsdes habe s cases x Albert Mittelhauser 
**Tell” is essentially an opera for males, and by reason of 
the weakness of the female portion of the cast on this occasion 


it was eminently a night for the tenor, bass and baritone, 


Reichmann simply dominated the stage, and his noble pres- | 


ence and noble vocal organ made his absence from the 
boards felt. 
its best advantage, but he was dramatically forcible and 


evidently earnest. His acting in the shooting scene was 


capital (the apple was a little slow in its tumble but it fell | 


eventually). The trio in the third act was capitally sung, Pe- 
rotti actually forgetting to throw back his head in its usual dis- 
locatory style. 


He is an indefatigable and experienced | 


Whenever duty or business takes him 


It is artistically and tastefully furnished, and con- | 


So was the ballet music from Masse- | 
Seidl conducted with | 


. Julius Perotti | 

«4 Jean Doré } 

.. Miss Betty Frank | 
Miss Charlotte Huhn | 
| 


Much of the music is too low to show his voice to | 


Perotti always sings ; he is always in voice, very much so, 
and if he is not musical he is always conscientious. 

The woman part of the cast, with the exception of Miss 
Kaschoska, who has greatly improved since last season, was 
Miss Frank evidently essayed a task beyond her 
| powers in the role of ‘‘ Mathilde, Miss Huhn was often 
inaudible. Mr. Schlémann sang rather raggedly as ‘* Gess- 
ler,” but it may have been due to his evident nervousness. 
Paul Kalisch looked and a happy “ Fisherman,” 
and Fischer was going, histrionically. 
Walter Damrosch conducted soberly, but the brass and the 


| feeble. 
* and 


sang like 


easy vocally and 
percussion instruments did their noisy best in trying to drown 
the soloists. If they had succeeded in doing so with the 
chorus no one would have complained. 

The scenery was at times pretty and the ballet divertisse- 
| ment a relief from the commonplaces of Master Rossini. 
At the Saturday matinée the ‘*‘ Queen of Sheba” was repeated 
with the same cast as seen twice before 

Verdi's opera, ‘‘The Masked Ball,” having been received 
with such approval on last Wednesday night, it will receive 
two representations during this week, as it was given on Mon 
day evening and will be given at the Saturday matinée. 

True to its promises, the management announces another 
this week, which will be brought forth on Friday 
| night, when Halévy's ‘‘ La be revived. Since 
| Mrs. Lilli Lehmann first made her success here as ‘* Recha,” 


novelty 
Juive” will 
this opera has been a favorite with the patrons of the Metro- 
politan, and on Friday, with Mr. Kalisch as the ‘‘ Jew,” Miss 
as ‘* Eudora,” Mr. Fischer as the ‘‘ Cardinal,” 
‘* Leopold” Mr. 
little doubt but that its popularity will 


Frank 
Mittelhauser 
there Ss 


Setly 
Mr. 
| ** Ruggiero,” 


as and Schlémann as 
be once more manifest. 
To-night ‘‘ Il Trovatore 
‘* Manrico,” Mr. Reichmann 
Frank as *‘ * and Mrs 
The Pan-American del 
and will occupy the entire row 
what better than ‘Il 
iny means the best performed opera now being given at the 


’ will be given, with Mr. Perotti as 


the ‘‘ Count di Luna,” Miss 


Sonntag-Uhl as ‘* Azucena.” 


as 
Leonora 
gates will witness the performance 
of baignoire boxes. A some- 


choice Trovatore,” which is not by 


| Metropolitan, might have been made, all the more so if it be 


that »st of the Pan-Americans probably have 
witnessed better performances of that barrel 


wn country than will be vouchsafed them under Walter 


| considered m 


organ opera in 
their o 
Damrosch’s direction at the Metropolitan to-night 


E NEWS. 


——E—EE 


HOM 


Gounod’s “Redemption ” 
Bends 


ol 


——To-morrow evening 


srunswick, the musical 


Charles T. 


will be given in New by 


association under the conductorship Mr. 
Howell. 

A complimentary piano recital was given by Emil 
M. Wild, at Kimball Hall, Chicago, 


Misses Wilson and R. 


Liebling and Harrison 


last Friday evening. Grace Fuller 
assisted. 

~— The new music hall of the Lenox Lyceum, Madi- 
son-ave. and Fifty-ninth-st., will be opened Thursday evening, 


18g0, by the Theodore Thomas orchestra. A 


| January 2, 
series of concerts will follow, the dates to be announced. 
——After a series of more than one hundred concerts 
in other cities, Gilmore’s band New 
York next Sunday evening, at Miss 
de Vere, Mrs. Blanche Stone-Barton, Mr. Campanini and Mr. 


Myron W. Whitney will be among the soloists. 


will be heard again in 


the Broadway Theatre. 


——Tuesday evening, December to, Maurits Leefson, 
r lay ning, December 10, Maurits Leefson 
the pianist, gave a classic concert at the Hall of she Working- 
men’s Club, Germantown, near Philadelphia. Miss Marie R. 


Gustav Hille, violinist ; W. Stall, Jr., viola ; 


Kunkel, soprano ; 
Rudolph Hennig, ’cello. 





Mr. Diederichs, accompanyist, as- 
sisted. 

The Boston Symphony Orchestra has been en- 
gaged to perform on the occasion of the inauguration next 
Friday evening of Lincoln Hall, the new concert hall 
the pri 
the 


in Wash- 
As far as arranged, ceedings are to 


to the 


| ington, D. C. 
orchestra, the A 
Miss Adele 


violoncelio 


include, in addition numbers of 


major concerto, by Liszt, Mr. Joseffy ; pianist, 
Margulies ; violin solos by Mr. L. Lichtenberg 
solos by Mr. Herbert, and singing by Mr. Theophile Manoury, 
the vocal director of the Conservatory of East 
| Seventeenth street. 


Music, in 


— Heinrich Vog]l, the new tenor of the Metropolitan 

Opera House, who is now at the German Hospital suffering 
from an abscess behind the right ear, was apparently some- 
what better last week, The house physician said last night 
that the operation which was performed on Mr, Vog! last 
Wednesday had a good effect. When asked when the tenor 
| would be sufficiently well to leave the hospital the physician 
replied that at the present time it would be hard to say. ‘All 
I can say now,” said he, ‘‘is that he is getting along nicely, 
but that it will be some time before he is perfectly well.” 

The first concert of the of the 
Brooklyn Choral Society was given at the Brooklyn Academy 
of Music The 
Walker, soprano; Miss Helen Dudley Campbell, contralto ; 


fourth season 


last evening. soloists were Miss Charlotte 
the New York Philharmonic Club, and a quartet, consisting of 
Miss Evelyn Eaves, Miss Edith M. Dutcher, George M. Den- 


niston and Albert Day. The chorus of 250 voices were heard 
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n‘*' The Norman 


3aron,”’ by Thomas Anderton (first per- 

formance in America), and in a madrigal, ‘‘ Matona, Lovely 
Maiden,” composed by Orlando Lassus, A. D, 1594. A | 
Sailor Song,” by Wiske, was sung by 100 male voices. 


-A ballad concert was given last Friday evening in 








director, announces an Xmas concert with a chorus of 100 voices and 
numerous ensemble numbers, also a lecture and recital on Wagner, and a 


| second on Liszt, by W. Waugh Lauder. 


Theodore Thomas has been here to rehearse the May Festival Chorus 


| (Louis Ebrgott choral trainer), and was well satistied with their work. 
There has been considerable dissatisfaction expressed here in certain 


quarters that the Cincinnati home orchestra is not in any way taken into 








Charles A. Knorr, tenor, will be soloists at the third Symphony Concert, 
January 9. 

The Philharmonic String Quartet gave their third matinée musicale at 
Baldwin's Piano Room on the 13th inst. The Schumann quartet in A 
major and the Schubert Forellen quintet in A major were given. 

Professor Alessandro Sylva, formerly a teacher of singing at the Col- 
lege of Music, this city, has been engaged as professor of singing at the 
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Worcester, Mass., at the Church of the Unity. Miss Mae the scheme of the May Festival. Much has been written, and some little | National Conservatory of Music at Rennes. 
Shepard, soprano; Mrs, K. J. McKay, contralto; Messrs. F. | feeling created, but I fancy the whole question will settle itself in time. At the Sunday Popular Concert, the 8th inst., were played by the or- 
H, and C, Y, Mason, tenor and bass ; Miss Georgie Wiggins, | At present Mr. Thomas is the autocrat of the festival, as I understand it, | chestra Russian March, Keler-Bela; overture, “Poet and Peasant.” 
ntralt and Mr. Perry Averill, baritone, participated. | #°4 he has a right to do as he pleases. _ Whether right or wrong in his | Suppé; Autumn Waltzes, Strauss ; Ballet Music from Gounod’s ‘ Queen 
Messrs. Bassett and Kennedy were accompanists. | methods it is not for me to say. Time will tell. bd of Sheba; overture, “Merry Wives of Windsor,”’ Nicolini ; ** Evening 
| The second Symphony concert was a glowing success. The ‘‘ Egmont Prayer,” string orchestra, Voight; Entr’ Act Gavotte, first time, Gillet, 
The Harlem Philharmonic Society will give its | overture alone was remarkably poorly rendered. The “ Pastorale” sym- | and selections from “* Erminie,” Jacobowski ; Mr. Chas, Bemis sang very 
first public rehearsal this afternocn in the hall of the Young phony, No. 6, was excellently played, and the new overture, ** Le Roi | acceptably, with an excellent baritone voice; ‘To Thee, My God, this 
Men's Christian Association, in West r2sth-st., with the follow- | d Ys, of Lalo, showed the orchestra in a most startlingly brilliant light. } Night,” by Gounod, and “ Answer,”’ by Rolyn, and Mr. Lew Brand 
, ‘ ‘ Lalo’s use of the brass in the climax of the overture I consider to be hide- | played a solo on the musical glasses. Between three and four thousand 
ng program: Aria Samson and Delilah,” Saint-Saéns, Miss | ously trashy and sensational, and infinitely more vulgar than most of the | people listened to this excellent program. 
Emily Winant raiime, a ‘Tristan’’ study, Wagner; | modern music so systematically sat down upon by critics in certain quar- It must be remembered that not merely popular music is played at these 
suite for string orchestra, Reinhold ; ‘‘ Kennst du das Land,” | ters 48 vulgar—e. g., the second rhapsody of Liszt being calm and refined | concerts, but many of the numbers on the program are taken from the 
Seethoven : ** Nur wer die Sehnsucht Kennt,” Tschaikowsky ; | 12 Comparison to it. The work received an absolutely spectacular per- | classics, as the foregoing program will show. The concerts are attended 
Widmung,” Schumann, Miss Emily Winant, and Hungarian Crea - mot sg a - mre t em - a ae — —_ poeta ae, yor ra ook eereeint Agree ners ar seine eames 
x, ' ; ’ i the work is difficult. The gavot “ Lorna,’ by Brand, was very carefully | public, who appreciate only the trashy side in music and who would be 
dances, Brahms To-morrow evening will be given their first | played, and was as smooth as butter, the strings showing notable improve- | nearly as well suited by a hand organ or a mouth harp performance. 
concert. Mr. Henry T. Fleck is the leader, assisted by Mr. | ment since the last concert. The funny little tic-tac-like waltz of Volk- | Fortunately, however, for the more intelligent, and therefore the most 
Carl Tannese . man was very refreshing and restful after the heavier works. Miss Genevra | influential, portion of his audience the conductor, Mr. Brand, selects nearly 
E. Johnston, of Chicago, sang the grand cavatina, “Although obscure, more | always clean and standard works for performance. Only a certain por- 
rhe following was the program of the 112th re- | royal,” from Gounod’s ‘* Queen of Sheba,” and “* Herodiade,” of Massenet, | tion of the over numerous public can be educated in music, and it isa great 
cital of the Dayton (Ohio) Conservatory of Music: in remarkably fine manner. She has a full, rich voice, well under contro! | mistake even at popular concerts to attempt to make “a silk purse out of a 
: a Mendelssot (breathes, however, too laboriously on the concert platform to be pleasing | sow's ear.” This is an age of progress, but it must be borne in mind that 
' om ; re sheers Croke mendelsson® | in that respect). Her powers of dramatic expression are healthy and natural, | the majority of the public is destined never to be educated in music, nor 
, ) lovely peace : ; Handel | She warms up sympathetically,and, having a stately figure and stage pres- | are they adapted by nature to be thus educated, and by their own natural 
Miss Brusman and Miss Spindler ence, makes a very successful appearance. She made one bad break at the | instinct, even if their instinct is not of the higher order, they do not wish 
‘ ' second piano ‘ Beethoven | €Dd of tne aria, but recovered herself admirably. She further made a great | to be educated in music. The hand organ, concertina and mouth harp 
movement Reinecke cadenza mistake in singing as an encore the ** Garden of Sleep,’’ Lara, with orches- brigade in music are in a state in which ignorance is bliss, and attempts to 
Miss Fanay Hvers. tra. They had evidently never rehearsed it, for it was simply atrocious, the | bring them out of their ignorance will usually prove futile, as the statistics 
At Night” ) orchestra finding it impossible to keep together with the singer, who took of public musical education will show. People cannot be taught music 
ial ) Ag A Ee | Abt | all manner of liberties and agonized the poor concertmeister. That was, } unless they are naturally adapted to learn it. Therefore Mr. Brand does 
(69 arelon io Silcher | however, a mere error of judgment. Miss JohnSton's vocal abilities are | well in making the selections for the ‘* pop’s’ concerts from the classic 
peine Gilbert. Mies Breene and Mies Rickert. of the first order, and we hope to hear her again. Gleason's Intro- | masters. 
( d pian Mendelssohn | duction and Priests’ March to ‘* Montezuma’’ was quite successful with | The second Symphony concert was held in the Odorn on the rath inst. 
iets manatees the audience, but I must say I much preferred the Introduction, in which | Beethoven's “* Egmont” overture was excellently performed. The Intro- 
Miss Nellie Lynch the invocations of the brass are most appropriate and sublimely solemn, | guction and Priests’ March from ‘* Montezuma,” by Gleason, one of our 
The Lost Chord Sullivan-Anderson | and still weird and ancient | most intellectual native composers, received full justice from the orches 
.] ( r. Miss Rike, Mis Finke. and Miss Hessler. I wish Michae! Brand would abolish the encore abomination—two en- tra, and was performed con amore by the players. The Introduction and 
cores on a program already too long (and, by the bye, that is the only | March 1s a composition of more than ordinary merit, and the orchestration 
, For two pianos Pirani fault to find with it), and I admired Mr. Gericke in Boston for absolutely | js highly satisfactory in balance and strength. The conception of the 
irs. I J. Kneisly and W, L, Blumenschein. abolishing them from the Boston Symphony concerts, | work is remarkably in keeping with the nature of the subject—grand, 
Regards from Cincinnati to New York. W. Waucu Lauper | dignified, serious, yet full of coloring harmoniously blended. In few com- 
| positions by American composers is the attribute of cold intellectual gran- 
M r. Lauder’ S Letter. eee c eet at so well with that of warmth of color. To rE the 
Cincy » December 14, 1889 Musical Matte rs in Cincinnati. two well is, of course, the fundamental difficulty in all musical composi 
. ; ‘. : ions. Miss Genev.a E. Johnson sang with a rich, beautiful voice, which 
T HE votaries of Euterpe are flooding the city with every : : : : 6 epi December 1s, 1880. a had under most excellent pheneind the civatina, ** Although obscure 
—_ musi entertainment, a few of which I will merely HE pupils of Miss Clara Baur s Conservatory of Music more royal,” from Gounod's * Queen of Sheba,” in a manner to call forth 
I ( eve of Music choir has given its first concert with sixty gave some very interesting recitals at that institution, which are | spontaneous and enthusiastic applause from the audience. Her voice and 
eur orche 1’’ its first concert, twenty-four members | always largely attended. Miss Baur has an excellent staff of teachers, performance were distinguished by a much more than usually excellent 
ate ras, I believe, in the city); Prof George | and her Conservatory of Music is doing its share for steady, earnest mu- | —nination of sweetness and strength. Later in the evening she sang 
recital this last week, and has 1n the past | sical work in this city. Miss Bertha Baur ably assists in the business | ,, Herodiade,” by Massenet, and the “ Garden of Sleep,” De Lara. The 
\ i high taste in piano literature ; the Philharmonic | management of the conservatory, and is herself also an excellent mu- orchestra played the sixth (pastoral) symphony most excellently. This, of 
( " w quartets continue their entertainments (No. 3) | sician, The Conservatory of Music also has charge of the music at Mount course, to the musical portion of the audience was the most cnjoyable 
' n A,** Trout’’ quintet in A. The ladies’ quartet | Auburn Institute. orchestral number of the evening. The overture, “Le Roi a’ Ys.” by 
( Musi ( innati (Miss Baur) are busy, and the Mr. Campanari, eight years a teacher of the violin at the New England Lalo, acomposition not remarkable for depth, but none the less pleasing, 
Nell Gwynne” on January 23, with Charles | Conservatory of Music, has been engaged for the violin department of the and of musicianly construction in delicacy and evenness, went well. The 
| e who has made quite a hit as a singer for the masses at | College of Music of this city. President Neff is highly satisfied with his remaining numbers of the program were Gavotte Lorna, by Mr. Brand, 
| Campenari, late of the New England Conservatory, | choice of Mr. Campanari for this important department. which may be distinguished from the floods of gavottes written and pub- 
princi it the College ot Music, where there The literary department of the College of Music, presided over by Prof lished for its elegant symmetry of conception and highly delicate orches- 
V tr r g purposes. In addition to reci- | John S. Van Cleve, is a valuable acquisition to the college. Mr. Van tration, The valse from Volkman’s suite in F for string orchestra was 
tures by Van Cleve, further attractions | Cleve possesses a wealth of literary knowledge and his lectures are full nae otshe most exquisite little bits heard during the evening. The rhi ap- 
y f whi ure immensely “* poppy,”’ and the Wes- | of interest and instruction. sodie No, 12, by Liszt, closed the excellent program, which was alto 
( nd © Conservatory of Music Your correspondent, as Mr. Albino Gorno, a great favorite in this city as a pianist, and Mr. | gether at once an enjoyment and an instruction to all present. G,. T. B. 





Particulars on application to 





Sole Agents for the United } 
States and Canada. 





SCHWANDER 


(GENUINE FRENCH) 


PIANO ACTIONS. 


Established over Fifty Years. 


HERRBURGER-SCHWANDER. 
PARIS AND NEW YORK. 


WILLIAM TONK & BRO., 
26 Warren St., New York. 


And Importers of 








SHIPMAN, BRADT & CO., Sole Manufacturers 24 Main St., DeKalb. Ill. 


TSAAG T COLE & SON, 


Manufacturers of and Dealers in 


VENEERS, 
FANCY wooDs, 


426 and 427 Rast Bighth St., Bast River, 
NEW YORK. 


Taurean & WINKELMANN, 
*PIANOS,<« 


BRAUNSHOCWEIG, GERMANY, 


Uprights and Grands. 


AMERICAN SYSTEM OF CONSTRUC 





C.H. HENNING, 
Piano Manufacturer 


| TION. CHEAP PRICES AND 
BEST WORKMANSHIP. 





SCIENTIFIC AMERICAN 








both strong and dura- 
ble, 
dled. 


and is easily han- 





SEND FOR PRICES 


AND CIRCULARS 


TO Application, 











PIANOS 


WITH THE 


OHASE PATENT SOUNDING BOARDS 


Are Unrivaled for Pure Quality of Tone. 
Catalogues and Price to the Trade Furnished on 


FACTORY, 61, 63, 65, 67, 69,71 FRONT 8ST. 


OFFICE AND SALESROOM, 92 MONROE ST., 
GRAND RAPIDS, MICH. 


> : ESTABLISHED !845 
HE only practical | 341 East 11th Street, Is the oldest and most popular scientific and 
achine f the mechanical paper published wp Be has the largest 
machine oO circulation of any paper of its class in the world. 
, N EW YORK Fully illustrated. Best class of Wood Engrav- 
kind on the market | Bet. 1st and 2d Aves., ' ings. Published woekiy. Send for specimen 
Copy Price $3 a Four months’ trial, $1. 
to-day. Handles both N & CO., PUBLISHERS, 361 Broadway, N.Y. 
Upright and Square RCHITECTS & BUILDER 
Pianos with equal facil- Edition of Scientific American. 
: . ‘eat success, Each issue contains colored 
ity, requiling only a nine plates ot country and city residen- 
¥ ces or penite buildings. Numerous engravings 
slight change. It is and full plans and specifications for the use of 
. 7 such as contemplate UNN & 60. Price $2.50a veer. 
BROTHERS | ***r aon 


be secur- 

by applying 

So. a3 have 
had over 40 


ie ap ears’ experience and have made over 100,- 
a) ag = Pi ¥ American ane Foreign 


ence pavents confidential. ina 


TRADE MARKS. 
is case your pork Pacts is not re ae the Pat- 
en ce, & r peowure 
med rot Seetions tom Send for iamdbeo 
COPYRIGHTS for books, charts, ag 
etc. quickly procured. Address 
MUNN & CO., Patent Solicitors, 
GENERAL OFFICE: 861 BROADWAY, N. Y. 








THE MUSICAL COURIER. | 








Broekhoven’s Harmony. 
A REVIEW, 


N reviewing a work of this kind one must 
| keep in mind the fact that it appeals directly to the stu- 
dent and to the teacher, not to the specialist. Hence the volume 
is to be judged not for the particular system of harmony that 
it advances, but for the manner in which its system is placed 
before the student. To write a text book that shall be valuable 
alike to pupil and to teacher requires the pen of one who is 
not only thoroughly familiar with the topic, but who has be- 
sides a fund of experience gained in the actual teaching of it. 
The didactic specialist must not be present in the pages of a 
text book, only the trustworthy helper, himself possessing the 
knowledge of the specialist, if not to so eminent a degree at 
least to a practical end. 

Mr. Broekhoven has, first of all, given us a good and ser- 
viceable text book which shows that the author is skilled in 
imparting what he writes, Advancing little that is new, he 
lays his lines so asto coincide with those of Richter ; but far 
superior to most of the text books which we owe to translators 
this one is clearly written, well arranged and full of helpful 
suggestions. It has its faults of typography, of English, and 
of example, but it does not bring on vertigo when one reads 
its sentences. I believe that poor translations have deterred 
many music students from continuing the study of theory. No 
one knows the needs of the American student so well as the 
American teacher. 

Musical terms are particularly well explained by their roots, 
given in parentheses. This is a good hint to students to look 
up the derivation of other technical terms which they compre- 
hend perhaps less perfectly than they fancy. The author adds 
Chief, and 


ept chord, which has the double 


a few new terms to our fast growing collection, 
well chosen, is the expression 
advantage of being not too unlike the term it supplants, and 
yet is sufficiently similar to produce the same mental picture 
Alternating tone is well chosen, if the 
In paragraph 58 the word mode/ is 


without confusion, 
expression is necessary. 
decidedly better than phrase. 
used that it seems impossible to define the word; yet I think 
‘* Form” ) is worthy of 


Phrase is so indiscriminately 


Mr. Cornell's distinction (in Bussler’s 
general acceptance. ‘‘ The phrase is essentially an element 
of melody embracing ¢we (at the least) ov more measures ter- 
minated by a cadence of some kind, and sensibly forming a 
separate group by itself” (Bussler-Cornell ; “ Treatise on Musi- 
cal Form, p.24.” The initiatory passage (model) of a se- 
quence is sometimes more than a motive; when it becomes a 
higher form, a monometer, dimeter (section), &c., these terms 
apply well enough in the special case. Parallel motion should 
properly be employed to express the movement of one numeri- 
cal variety of interval alone—as parallel thirds, parallel fifths, 


Sas eee 


&c., while such intervals as the following are properly classed 
as moving in similar motion ; 
| 
)—e—-~ 
I6 —— ! 
e) 

Another praiseworthy point in Mr. Broekhoven’s book is 
that his rules have the great advantage of being coupled with 
a reason, which he so well puts before the student that a con- 
clusion comes of itself. Here, for example, is a rule and its 
reason, to which one must exclaim ‘‘Good !" as one reads it; 
for little matters of this kind are not infrequently beneath the 
pen of many writers. 

‘*ANY TONE OF A TRIAD The tone of 
a triad when doubled becomes more conspicuous, as two tone 
power, thus the sound balance of the three tones may be easily 
disturbed.” 


MAY BE DOUBLED. 


And again: 

‘* The preparation of a seventh (the tone which is to consti- 
tute the seventh) may be as long as the following seventh; it 
may be longer but not shorter, as in the latter instance the 
preparation would not be sufficiently noticed.” 

One is pleased to find exercises in chord construction 
(see No, 27), in cadence writing (No. 26); these, with such 
questions as are found at the end of each chapter, make the 
student familiar with the special points that enter into more 
extended forms of writing. It is to be regretted there are so 
few basses. A few, well chosen, and added at the end of the 
volume, after the manner of the Canti Firmi in Cherubini’s 
‘‘Counterpoint,’’ would save the teacher’s time and make 
unnecessary the use of a collection of basses from another 
pen. While harmonizing basses is by no means the end and 
aim of harmony study, a certain number must be written that 
the student may become familiar with the various forms and 
endless means of connection that exist even in simple four 
part writing. I would like to see in text books on harmony 
some paragraphs on the construction of basses, not only tothe 
end that they may serve as foundation to a melody (as in 


chapter 15), but such as would enable a student to write out for | 
himself or for other students figured basses on any chapter of | 


the text without harmonizing them. This would give practice 
in thinking out the other parts, and, after all, it is this very 
thinking out that makes the musician. In theory of music what 





is required is a knowledge of how to break the rule for the sake 
of beauty. Perhaps no study is more pecular than music in this 
respect. Built upon rules, all of them clear and logical in their 
demands, they nevertheless admit of variation and excep- 
tion, even in the primary application of them ; that is at once 
strange and illogical to the young student. Hence rightly to 
balance this the analytical should go hand in hand with the 
synthetical, and the hint Mr. Broekhoven gives on page 85 of 
his work should lead the student to consult master works and to 
seek in them the practical application of what he is learning. 

The chapter on suspension suffers from a contradictory use 


of terms. Compare the following passages : 


‘*A suspension above the seventh is impossible among the | 


sept chords of a key ; as the suspended tone will in all cases be 


the perfect octave (n).” 


a 
2 


(Hence by ‘‘ suspended tone” the author refers to the thesis 
of the full measure.) 

‘* The chords indicated by ax in examples a and ¢ contain 
the suspended tone, and the tone above which the suspension 
occurs.” (Remark, page 72.) 


Ex. (a.) 
——_ 


Hence by ‘‘ suspended tone” the author refers to the arsis of 
the full measure, exactly the opposite of what is implied by the 
expression in the first quoted paragraph. 

The latter quotation employs the expression correctly ; in 
the former ‘* suspending tone’’ should have been used. 

The suspended tone is the delayed tone, the suspending 
tone is the tone through which the delay is effected. 

Turning to page 73 (Maxim), the sentence beginning with 
line 8 contradicts itself. Compare the following quoted text 
with examples : 

‘*The tone of the cord above which a suspension occurs 
and the suspended tone should not be sounded simultaneously 
(as at 4), nor should the suspended tone be doubled (as at c.) 


b) 


& 


In example @ the arsis [in bass] is referred to as suspended 


tone ; in example ¢ the thesis is made the suspended tone. 
This fault obtains throughout the chapter, which otherwise 
has excellent features. On page 96, under section E, rule 1 
should read : ‘‘ By raising the root a half step, and lowering 
the seventh a half step,” not fifth, as in the text. A similar 
oversight occurs on page 64 in line two of the Remark, which 


should read : ‘‘ Minor triad upon the IV. degree of the same | 


Minor scale,’ &c., 

One would like to quote many paragraphs, showing how 
well Mr. Broekhoven can make clear the subject on which he 
By constantly linking the new with the old the author 
Thas in triad connec- 


not Major scale, 


writes. 
prepares the pupil for what is coming. 
tion, the pupil learns that he has already had to do with dis- 
sonant chords and their resolution ; hence the coming chapters 
on sept chords are not entirely strange to him. Likewise, in 
the chapter on suspension, the author brings forcibly to the 
student’s notice that resolution, already 
studied under sept chords, apply here. 

It requires the pen of an experienced teacher to do this 


preparation and 


well. 

On the’ whole the volume is heartily to be recommended ; it 
should come to the attention of every musician who has aught 
to do with teaching in any branch of musical theory. 

THOMAS TAPPER. 


A. K. Virgil’s Foundation Exercises. 
HE Virgil practice clavier is a good thing. 
Everybody is beginning to discover that, Even Joseffy, 
averse as he is to all technical contrivances, admits that Mr. 
Virgil has a good thing. 

It is a keyboard that is the main point, and it is a keyboard 
with a little detective click that trips one up at once if he be 
caught in pianistic wrongdoing. 

Mr. Virgil has just issued, through Schuberth & Co., New 
York, a volume which he calls ‘‘ Foundation Exercises in 
Piano Playing to be used on the Practice Clavier or Piano,’ 
In the introduction the author seems to think that ‘‘ far greater 
attention ought to be given during first lessons to establishing 
in the minds and fingers of the learner an accurate and acute 
sense of absolutely correct playing movements ; that, strictly, 


| Sophocles’ 


|} It was 


| drick, he 


tion. 





piano technic should be made a first elementary study,” in 
which opinion we heartily concur. 

He then points out thatall the average pupil is expected to do 
latter sys- 


is ‘‘to learn the notes.” This volume goes at the 


tematically and teaches that ‘‘ear training, finger training, the 
training of the eye (sight reading and sight playing), and 
training in time, these are the four distinct elements that make 
up all there is of elementary piano study,” 

A series of the illustrated hand positions is prese ted, and 
the different varieties of touch are carefully analyzed 
l an appendix 


and a 
variety of graded exercises are given, including 
for learning the rudiments and also sight reading. 

The book is for beginners, either on the 


piano or practice clavier, but after once having used the latter 


an excellent one 
as a means quickly and guietly to acquire a solid technic, we 
are assured the piano will never be used except for the finished 


performance of a composition. 


Musical Items. 
the 


with the Mendelssohn mn 


A repetition of excellent performance of 


** Antigone,” yusic, will be 
given by the Beethoven Mannerchor at Steinway Hall on next 


night, for the benefit of the Association Hospital. 
Arthur Mees 


Carl Dufft and Franz Kirschner will 


Sunday 


will conduct; the baritone soli will be sung by 


recite the connecting text. 
of the 
Friday after- 
** Manfred” 


——The third public rehearsal and concert 
Brooklyn Philharmonic Society took place last 
noon and Saturday evening respectively. 

overture and B flat symphony of Schumann were played by 
also Liszt’s ‘‘ Les Préludes.” The same mas- 


which, while it is more rhapsodical 


the orchestra ; 
ter’s A major concerto, 
than the E 


was also played, Rafael 


flat concerto, is nevertheless superior musically, 


Joseffy taking the piano part in a 


manner commensurate with his great reputation. 


——The Hegner troupe is expected to arrive shortly 
temporarily aban- 


in this city. The Western tour has been 


doned. The ‘‘ Herald” reporter, under date December 16, in 
Chicago says : 

‘I asked Mr. Henry E 
that the Hegner tour was to close. 

‘** The Hegner tour,’ he said, ‘in its present shape closes 


He, however, has not finished playing by 


Abbey to-night about the report 


to-morrow night. 


any means, but will be heard probably in recitals, which I 


shall arrange on my return to New York this week.’ ” 

——lIt appears that the name of Adelina Patti is 
worth something for its drawing power outside of an opera 
house. Louis F. Fromer is manufacturing cigars named after 
the songstress under the authority of a letter allowing him to 


do so. His former partner, Morris Jacoby, claims that as 


this letter was written while the partnership was in existence 


Hen- 
grant an 
Ex- 


firm property. Through his lawyer, Peter A. 
last Monday asked Judge Lawrence to 
injunction restraining Jacoby from using the name. 


Judge A. J. Dittenhoefer and Morris Wise opposed the mo- 
g PI 

Decision was reserved. 

——The new Auditorium of Chicago was opened 
Adeli Patti, 


a distinguished audience, 


Monday evening of last week by na who sang 


** Home, Sweet Home’’t 
the 


Presi- 


dent Harrison among rest. Frederic Grant Gleason's 
cantata, ‘‘ Auditorium Festival " ode, 
was Clarence Eddy's organ playing of Dubois’ new triumphal 
pera was given for the first time 
Gounod’s 

Tamagno, the 
‘William Tell.” 


Ravelli's 


Was a great success, as 
Tuesday evening 

rhe 
Wednesday e 


fantasie. 
in the new structure. work selected was 
** Romeo 
Spanish tenor, scored a great triumph in 
Thursday evening Albani sang ‘‘ Marguerite” to 
‘ Faust,” and, many honors. 
Friday evening Tamagno again won great app! 
‘*Manrico” io Mrs. Valda singing 
Saturday afternoon Patti appeared in ‘‘ Lucia” and 


Ravelli also created a favorable impres- 


and Juliet.”’ vening 


: considering her illness, won 
ause with the. 
‘** Trovatore,” ** Leo- 
nora.” 
sang in good voice. 
sion as ‘‘ Edgardo.” 
successful and great enthusiasm prevailed, although most of 


The performances have been financially 


the critics are agreed that the diva’s voice does no longer 
possess all the charm it once exercised. 

Mr. Thomas Martin, director of music, Hellmuth 
College, London, Ont., and Waldemar Biliithner gave a piano 
recital December 3, and played the following program ; 
“Danse Macabre’ (Death Dance). a Saint-Saéns 

(Duet for two pianos 
Mr. Thomas Martin and Mr. Waldemar Bliithner, 
“Song Without Words”’. ; Mendelssohn 
‘* Andante Spianato e Polonaise,”’ in E Chopin 
Mr. Waldemar Bliithner. 
“In Dreamland ”’... 
“Love” 


Thomas Martin 
“ Spring Song”’ ‘ --.Gounod 
Miss Nelda von Seyfried 
‘** Menueta a |’Antique’ Paderewski 
Romance.. o's ¢ pedees st .. Schumann 
Menuet (for left hand alone) 

“Ich liebe Dich’’........ — 
“* Norwegian Bridal Procession ” f 
Rhapsodie Hongroise, No. XI\ 

Mr 


Rheinberger 
. Grieg 


er Liszt 


“ Angel Land ”’. Pinsuti 


“ Faithfulness " in ‘ ooeweta Brahms 

Miss Von Seyfried. 

Concerto in G major (first movement) Shed Beethoven 
(Cadenza by Carl Reinecke 

Mr. Th 


(The orchestra part played on a second piano by Mr. Biiithner.) 


mas Martin, 
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MANUFACTORY OF PIANO ACTIONS 


OF THE 


FIRM OF GEHRLING, ESTABLISHED 1841. 


CH. GEHRLING'S 80 


(Successor and 


59 Rue de [0urcg, 


Patentee), 


PARIS, FRANCE. 


SILVER MEDAL, - - - = PARIS, 1878. 
GOLD MEDAL,- - - -= = MELBOURNE, (881. 
DIPLOMA OF HONOR, - - ANTWERP, 1885. 
GOLD MEDAL, - = * = PARIS, 1889, 


ACTIONS ror UPRIGHT ano GRAND PIANOS. 


MANUFACTURED ESPECIALLY FOR PIANOS 


MADE IN THE UNITED STATES. 


Catalogues F"*ree on Application. 


THE 


SCHUBERT PIANO. 


A PIANO THAT EVERY DEALER SHOULD HANDLE. 





INCORPORATED 1885. 





Thoroughly Constructed, Attractive in Appearance, Brilliant in 
Tone, Reasonable in Price, Fully Warranted. 


Apply for Territory to the 


SCHUBERT PIANO COMPANY, 


PETER DUFFY, President. 
Factory: East 134th Street, bet. Lincoln and Alexander Aves. 
NEW YoORA. 











PIANO = ORGAN WORKS, 


te" For Price and Territory address the Manufacturers. 








FRENCH, 

Taught practically by personal, special and rapid 
method. Certificates from American schools and 
pupils will be shown, also proofs that the teacher is 
really French, Parisian born (ao Canadian, Swiss 
or Belgian), and a high graduate of the University of 
France. Address F. Aucaigne, No. 100 W. 86th Street, 
New York City. 


A. W. LILIENTHAL. 


Instrumentation and arrangements of every cescrid 
tion made a specialty. Violin, Harmony, and Orches 
tration taught. References, if desired. Address 
yo wonpent Place, near 41st "St. and ad Ave., New 

ork 


The National Conservatory of Music 


OF AMPRICA, 
126 and 128 East 17th Street, New York. 


VIOLONCELLO CLASS, 
VICTOR HERBERT. 


Professor: Mr. 


For further particulars, address 


M. A., Secretary’ 





CHAS. INSLEE PARDEE, 


Fair Dealings, 


Accuracy. oKW O OD PREG Full Count. 
er ie ae 


RINTING ESTABLISHMENT. 


AWARDS FOR PUBLICATIONS, PRINTING 


Promptitude, 





AND ART. 


Paris Exposition, 1878—Diploma of Honor. 

SyDNEY INTERNATIONAL EXHIBITION — 1879- 
1880—First and Special Degree of Merit; 
also Second Degree of Merit. 

MELBOURNE INTERNATIONAL EXHIBITION, 
1880-1881 — Four First Orders of Merit, 
two Silver and two Bronze Medals, 

ATLANTA INTERNATIONAL CoTTon Exposi- 
TION, 1881—Highest Award, 


ADELAIDE EXHIBITION, 1881 — Two Special 
First and two First Degrees of Merit, two 
Gold and two Silver Medals. 

CINCINNATI INDUSTRIAL ExposrTioNn, 1881- 
1882—Highest Award. 

New ZEALAND INTERNATIONAL EXHIBITION, 
1882—One Gold and three Silver Medals, 
Highest Awards. 


CALOUTTA EXHIBITION, 1883—Silver Medal. 














FINE CATALOGUE WORK A SPECIALTY. 





7Y IRCULARS, Pamphlets, Catalogues, Books, Newspapers and all kinds of work 
printed at moderate rates for good work. Photo engraved plates, ready for letter- 
press printing, by the best process, furnished in facsimile or reduced size, from an 


ordinary proof sheet, pen sketch or photograph. Send for Estimate. 


HOWARD LOCKWOOD & CoO., 


Nos. 126 and 128 Duane Street, New York. 


The Lresecl, 











| —— THE BEST MEDIUM SIZE HIGH GRADE, NEW SCALE 
11k eeemeneemere 
5% DU ee OES 5c 


Elegant in Design, Solid in Construction, Excellent in Tone, Unsurpassed in Finish 
and the most satisfactory to the trade of any now in the market. 


FOR ILLUSTRATED CIRCULARS AND PRICES address 


THE PRESCOTT PIANO AND ORGAN CO., 


COMWCORD, IW. Ez. 


ESTABLISHED 
—- 1836,— 





LYON & HEALY, 
SOLE MANUFACTURERS. 

FACTORY: 21) to2i7 SOUTH GANAL ST. 

are State & Monroe Sts, 

CHICACO. 








(Jashburn 








Guitars, : 
ne RE 
Mandolins RECOMMENDED 


By all the leading artists as the 


best in the “world. 


Our capacity is taxed to the 
utmost in filling the orders we re- 
ceive for these popular Instruments. 


If you have not received our new cata- 
logue and souvenir (a unique thing in its way) 
we will be pleased to mail it to you. 





ESTABLISHED 1846. 


LARGEST HOUSE 


FOR 


Music Engraving 


AND 


PRINTING. 


Specimens of Printing 
Title Samples 
and Price List free 
on application. 





LHeriIPsio 
GERMANY, 





C. G. RODER, 


Music Engraving and Printing, Lithography and Typography, 


Begs to invite Music Houses to apply for Estimates of Manuscripts to be engraved 





and printed. Most perfect and quickest execution ; liberal conditions, 
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Professional Cards. 
METROPOLITAN 


CONSERVATORY OF MUSIC, 


21 East 14th Street, New York. 


The Most Select Musical School in the United States. 


EXCEPTIONAL ADVANTAGES: Voice, Piano- 

forte, Organ, Violin, Harmony and the Languages. — 

Successful Musicians and eminent Teachers comprise 

the Faculty—ail actually employed at the Conservatory. 
Prominent among them are: 

Dup.ey Buck, 

Apert R. Parsons, 
Director of Pianoforte 
Department, 

Harry Rowe SHELLEY, | 

Siras G, Pratt, 
Applicants without musical talent not accepted. 

§2 Send for Circular. 
H. W. GREENE, General Manager. 
Cc. B. HAWLEY, Musical Director. 








Paoto Giorza, 
Currrorp A. SCHMIDT, 
Cuas. Roperts, Jr., 
L. A. RussEtt, 
Evrecka Urtassi, 





CHICAGO COLLEGE, 
AND INSTRUMENTAL ART, 


Catalogues 


VOCAL 
Weber Music Hall, Chicago, Ill. 
mailed free on application. 

ALBERT E. RUFF, Director. 


Mrs. CARL ALVES, 


Alto, open for Concert Engagements. 
Address 1146 Park Avenue. 
Mr. CARL HILD, 
Solo Violinist, and Mrs. CARL HILD, Accompanist, 


are open for engagements. Address care of Tus 
Musicat Courier, 25 E. rgth Street. 


Mrs. HELEN AMES. 

Soprano Oratorio and Concert. For terms and 
dates address 161 West Forty-ninth Street, or Henry 
Wo rsonn, 331 Kast Fourteenth Street, New York. 





CHARLES PALM, 


Violinist, 
53 St. Mark’s Place, New York. 


Mme. FRIDA DE GEBELE ASH- 
FORTH, : 


Vocal Instruction, “ 
135 East 18th Street, New York. 


AMERICAN CONSERVATORY OF 
MUSIC, 


Weber Music Hall, Chicago, Ill. 


free on application, 
JOHN J. HATTSTAEDT, Director. 





Catalogue mailed 





JAS. G. HUNEKER, 
Professor of Piano at the National Conservatory, 

will accept private pupils in Piano playing. Modern 

methods taught. Address, care of this office. 





Mrs. W. H. SHERWOOD, 
For Summer Piano Lessons. 
Address at her residence, 
288 Newbury Street, Boston, Mass. 





ADOLF GLOSE, 
Concert Pianist and Teacher of the Piano, 
Address care of Wm. A. Pond & Co. 
25 Union Square, New York. 
J. F. VON DER HEIDE. 
Voice, Piano and Theory of Music. 
Address STEINWAY HALL, New York. 


Mr. PIERRE DOUILLET, 


Concert Pianist and Teacher. 
Address 114 East 81st St., New York. 


Mr. AD. M. FOERSTER, 


Voice Culture, Piano, and Theory of Music, 
Pittsourgh, Pa, 











MAX TREUMANN, 
Baritone, Concert, Oratorio and Opera. Vocal Cul- 
ture. ros East 82d st., New York. 


Mag. L. CAPPIANI, 


Vocal Culture, 217 Second Avenue, New York. 


ACHILLE ERRANI, 
Vocat TEACHER, 
21g East rgth Street, New York 








NEW ENGLAND 


“THE J. M. ARMSTRONG COMPANY, | 





Masle : ‘aphers and Printers, 
m reet, 








Philadelphia, Penna. 


CONSERVATORY 





FRANK L. ARMSTRONG, Manager. 


a 


EP. CARPENTER COMPANY, 


Brattleboro, Vt., U.S.A., 


MANUFACTURERS OF 


THE HIGHEST GRADE 


— Or — 


REED ORGANS. 


Send for Catalogue and Cuts of Two New 
and Taking Styles. 


Thorough instruction under ablest Masters in 
MUSIC, FINE ARTS, ELOCUTION, LITER- 
ATURE, LANGUAGES, PHYSICAL CUL- 
TURE AND TUNING. Tuition, $5 to $25 per term. 
Board and Room, including Steam Heat and Electric 
Light, $5 to $7.50 per week. For Illustrated Calendar, 
giving full information, address 


E. TOURJEE, Director, Franklin Sq., BOSTON. 








ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIEGFELD, President. 


Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable information, will be sent rrez on 
application. 


The Trade cordially invited to visit our Factory. 


SEVEN HOURS’ RIDE FROM NEW YORK, 








McCAMMON PIANOS. 


Grands, Uprights and Squares. 
NEW STYLES. NEW PRICES. 


Address MCCAMMON PIANOFORTE CO., Albany, N. Y. 


New York Warerooms, 88 Fifth Avenue. Washington Warerooms, 937 Penn Avenue. 


NOVELLO, EWER & CO., 


NEW YORK and LONDON, 
Music Publishers and Importers. 





Novello’s Original Octavo Edition of Operas, Oratorios, 
Cantatas, Masses, Glees, Madrigals, Part Songs, Trios, 
Duos and Songs, Anthems, Church Services, Chant 
Books, Hymn Books and Psalters. 


Theoretical and Practical Instruction Books. 
Elegantly BOUND BOOKS suitable for MUSIOAL PRESENTS and 
SOHOOL PRIZES. Full Scores and Orchestral Parts. 
PIANOFORTE AND OTHER INSTRUMENTAL MUSIC. 
ORGAN AND REED ORGAN MUSIC. 
SACRED MUSIC WITM LATIN WORDS. 


Also a full line of Publications of other English, German and French Houses, 


NOVELLO, EWER & CO.’S 


PIANOFORTE ALBUMS. 


Edited by BERTHOLD TOURS. 


Containing Selections of the most popaler Pianoforte pieces by the greatest 
ancient and modern writers. These Albums surpass other 
tions in correctness and clearness of type. 


PRICE, FORTY CENTS EACH NUMBER. 
Nos. 1, 2 and 3—Compositions by JoHn SEBASTIAN BACH. 
Nos. 4, 5 and 6—Compositions by G. F. HANDEL. 
Nos. 7, 8 and 9—All the most celebrated and popular Marches. 
Nos. 10, 11 and 12—Collections of the most popular Gavottes, Minuets, Sarabandes, 
; < E Bourrées and Gigues. 
No. 16—Favorite Scottish Airs, for Pianoforte Duet, by SCHWEIZER. 
Nos. 17, 18 and 19—Selections of the most popular Compositions by Frrtz SPINDLER. 
Nos, 20, 21 and 22—Compositions by HERMANN GOETz. 
Nos, 23, 24 and 25—Compositions by JoSEPH RHEINBERGER. 
No. 26—A juvenile Album for Pianoforte Duet, by BERTHOLD Tours (price, 50c.) 
Nos. 27 and 283—Domestic Life. Twelve characteristic Pianoforte Duets, by J. 
MOSCHELES (price, each 80c.) 
Nos, 29, 30 and 31—Compositions by HALFDAN KJERULF. 
Nos. 32, 33 and 34—The National Dance Music of Scotland, by A. MACKENZIE. 
Nos. 35, 36 and 37—Compositions by A. C. MACKENZIE. 
No. 38.—Fifty Hungarian National Songs, arranged by RUDOLPH ALTSCHUL. 
Nos, 41, 42 and 43.—Compositions by ANATOLE Lranerr. 


LIST OF CONTENTS MAILED ON APPLICATION. 


ASK FOR NOVELLO’S EDITION. 


NOVELLO, EWER & Co., 
21 E. 17th St. (8 doors W. of Broadway), NEW YORK. 





DARDMAN 
& GRAY: 


a }PIANOS 


ESTABLISHED 1837. 


Factory, 543, 545 & 547 Broadway, 
ALBANY, N. Y. 


LADIES! ATTENTION! 


The best face and nursery powders made, and 
guaranteed to be free from lead, zinc, bismuth, and 
all other injurious minerals, are contained in the 


PERFORATED CHAMOIS SACHETS, 


the most delightful toilet accessory ever invented, 
as thousands of ladies who continually use them will 
testify, among whom are Pauline Hall and Fanny 
Rice, For sale everywhere, or sent by mail. Price, 
ascents THOKPE & CO., Sole Manufacturers, 
80Cortlandt Street, New York. 





93° Sk 


a 





ALWAYS CLEAN. 
ALWAYS IN ORDER. 
ALWAYS ACCESSIBLE, 
NO TEDIOUS SEARCHING. 
NO TORN MUSIC. 
NO LOST MUSIC. 


FLORENCE CABINET CO. 


628 Opera House Building, 
CHICAGO. 


HARMONY LESSONS 


Given by Correspondence. 


Also Written Lessons to Advanced Pupils 
in Counterpoint and Orchestration. 





For terms and particulars, address 


G. T. BULLING, 174 Race St., Cincinnati, Ohio. 


Mme. DESIREE ARTOT-DE PADILLA, 


Begs to announce that her address is 
64 RUE JAUFFRAY, PARIS, FRANCE 


And that she is prepared to receive pupils 
professional and amatuer 








MME. MURIO-CELLI, 
Vocal Instruction, 
No. 18 Irving Place 





CARL ALVES, 
Vocal Instructor, 
1146 Park Ave., near grst St, New York. 


MR. WILLIAM COURTNEY, 
Concert Oratorio and Vocal Instruction. 
Address 27 Union Square, New York. 


ALBERT MORRIS BAGBY, 
Piano Instruction, 
Steinway Hall, New York. 


MICHAEL BANNER, 
Violinist. Open for Engagements. 
225 East 81st Street, New York. 


Mr. VICTOR HERBERT, 
VioLonceLLo Virtvoso, 
Will accept engagements for Concerts and Solo 
work: also alimited number of Pupils. 
Address 212 East 14th Street. 


THEODORE PEET, 
Prano AnD THEORY. 
Specialty made of the modern simplified and con- 


densed technique as used in Berlin and Vienna. 
345 Fifth Avenue, 




















ri 


AND 


PRACTICE PIANO. 


PORTABLE, INEXPENSIVE, DURABLE. 


Secures far more — progress in the traimag of 
fingers and in the study and memorizing of pieces 
than is possible by any other means, Saves pianos, 
spares the nerves of the player, stops the dreadful 
annoyance of ‘*Piano Drumming.” and pre- 
serves the freshness and beauty of music. 

The piano is a musical instrument and nota prac- 
tice machine. All practice, including the lea: ning 
of pieces, should be done on the Practice Clavier 
and the piano saved for the finished musical pe: - 
formance. 

Style A, 7 octaves, Price, $60.00; Style B, 5 octaves, 
Price, $44.00. 

Correspondence solicited with Teachers and 


2: DP) 
rary’ A 
sere 


0 BAKA 


> as 


a 


E& 


hools. 
Descriptive Circulars sent free on application. 


Address 
THE VIRGIL PRACTICE CLAVIER CO, 
1a East 17th Street, New York City. 





BRAUMULLER 


PIANOS. 


AHigh Grade Piano at a Fair Price. 


Equal to Any! 


Surpassed by None! 


MANUFACTURED BY THE 


BRAUMULLER CO. 


(Incorporated under the Laws of Now York), 


FACTORY AND WAREROOMS: 


Eleventh Ave, and Thirty-Fifth St. 
NEw ToRE. 
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PUBLISHED EVERY WEDNESDAY. 
ESTABLISHED JANUARY, 1i88so. 
No. 513. 


Subseription (including postage) invariably in advance. 
Yearly, $4.00; Foreign, 5.00; Single Copies, Ten Cents. 





RATES FOR ADVERTISING, 


PER INCH. 
Three Months 820.00 | Nine Months } .860.00 
Six Months 40.00 | Twelve Months 30.00 
Advertisements for the current week must be handed in by 5 Pp. M. on 
All remittances for subscriptions or advertising must be made by check, 
draft, « noney orders 





NEW YORK, WEDNESDAY, DECEMBER 18, 1889. 





Marc A, BLUMENBERG. OTTO FLOERSHEIM, 


BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors, 


HARRY O, BROWN, Associate Epiror. 


Offices: No, 25 East 14th St., New York. 





CHICAGO OFFICE: No, 286 STATE STREET, 
JOHN E, HALL, Western ReEprReseENTATIVe 


GENERAL AGENCY FOR GERMANY: 


FRITZ SCHUBERTH, JR., 63 BrOpersrrasse, Lerpsic. 





J C, ELLIS, of Cleveland, Ohio, advertises the New 
. England as preferable to the Henry F. 


re piano 
Superior street, in 


Milles J. Mn A located at 426 


lis is 


the world, for three 


will be held in London, Eng- 


open to 


COMPETITION, o, 
tyles of reed organ 


ns 


land, in June, 1890. For particulars and specifications 
iddress Mr. T. G. Dyson, Secretary Music Trades Asso- 
ciation, Windsor, England. 

= 


W' are authorized to deny in totothe rumors which 
are being circulated by interested parties, hint- 
ible combination between Messrs. Steinway 


& Son d a Cleveland concern, on the basis of the 
Steinway branch houses in various other cities. 
= 
J ST as we go to press we learn that a fire is raging 
n the tactory of Messrs. Jacob Brothers, at 542 
\\ lortieth-st At the time of writing the three up- 
I en destroyed, and there seemed but 
pres| ng the remainder of the building. 
= 
W' much regret to announce that the A. Meinberg 
Company { Omaha, Neb., is in the hands ofa 
ver \ dispat received from our Chicago repre- 
itative as we got press informs us that the assets of 
once thought to equal its liabilities. 
M \. Meir ry enjoy an extensive pe rsonal ac- 
intance in the trade here, and his many friends will 
re ed to learn of his distress, which we hope is but 
ry. 





JACK G. W. CHILDS. 


- > 


DISTINGUISHED contemporary, a contemporary 
A ting hed for the facility with which it steals 


items of trade news, says in its last 


obituary no- 
taken 
In reality the obituary 


y's mis that we published an 
t te Mr. E. P. Ne 
New JY k Limes 


dham, which was 


‘ n was written after a personal interview 

en one of t editors of this paper and the two 

' Ir. Ek. P, Needham namely, Dr. George 

G. Needhat Mr. Charles A. Needham. If, then, the 
limes’ happened to be like unto our 

it but speaks well for the “ Times” reporter who 
ertained the facts in the case and printed them as 








such. You know, Jack, that we never have disputed 
your eminent position as a writer of obituary notices of 
people both dead and living, so you have no bone to 
pick with us there. It were an easy matter to string out 
an account of the dear departed to an unwarranted 
length with such stock post mortem platitudes as 
“There died a very remarkable man,” “The world was 
the better for his life,” ‘We could well have spared a 
better man,” “ Oh! could he have but lived to write us 
one more kind word,” “ Nobler epitaph can no man 
have!”’ Goon Jack; write ’em up, dead oralive; don’t 
mind the dates; you were only a week out on your Need- 
ham panegyric or panegyration, but then you don’t mind 
a little thing like a fact. Now,do you, Jack? Write 
‘em up, write ’em up, old man; if they’re alive, they'll 
only wish they were dead, and if they’re dead others 
will only be glad that they’re not alive. What’s the 
matter with your starting a new scheme, anyhow, and 
preparing obituary notices of the “leading members of 
the trade,” now, before they are dead, and getting your 
V or your X in advance? 





IN RE DYSON. 


es 


HE redoubtable Mr. T.G. Dyson, of Windsor, Eng- 
land, the “ energetic secretary” of the Music Trades 
Association, is again out in a card addressed to the edi- 
tor of the “Piano, Organ and Music Trades Journal,” 
of London, in which he thanks the two correspondents 
of that journal for taking his side in the recent discus- 
sion concerning “ Tuning Pins and Tuning,” which we 
last referred to in our issue of December 4, page 474, 
and he concludes by begging the question as follows: 

I had always thought fair and sound criticism a feature of 
American trade journalism, but the reported interview with 
Mr. E. P. Hawkins, which appeared in a recent number of 
the New York Musicat Courter, entirely dissipates this im- 
pression. What value can be attached to statements made 
by a writer who is responsible for the following absurdity ? 
‘Giant as London is, however, there is more activity here 
(New York) in an hour than in a day over there.” 

Mr. Dyson should bear in mind that an interview is 
not a criticism ; that an interview in which an individual 
is offered an opportunity to express his opinions is re- 
ported in the form of an expression of that individual’s 
opinions, and not as a criticism by the editors; and in 
the instance alluded to we are free to say that Mr. E. P. 
Hawkins’ opinions and impressions are of value and 
carry weight with all who know him—and his friends 
are legion on both sides of the Atlantic—and with all 
who may read what he has to say concerning music 
trade conditions and peculiarities both here and abroad. 
And we should particularly call Mr. Dyson’s attention 
to the fact that he does not correctly quote Mr. Haw- 
kins in his letter, because he picks out but one sentence 
of the Hawkins interview and strives to give the im- 
pression that Mr. Hawkins compares the city of London 
with the city of New York in that sentence, whereas in 
reality Mr. Hawkins had said and was so reported in the 
lines appearing immediately above this Dyson excerpt 
that “ New York is, of course, a huge city, but, speaking 
without prejudice, I must say that it dwindles amaz- 
ingly in comparison with London.” 

When Mr. Hawkins says that ‘Giant as London is, 
however, there is more activity here (New York) in an 
hour than in a day over there,” he referred exclusively 
and entirely to the music trade here (New York), the 
piano trade. 

Mr. Dyson should be more careful, more polite, in 
what he publishes over his signature, as should also the 
editors of the journals who afford him an opportunity 
to his prejudiced opinions through their 
columns. But then Mr. Dyson is so droll; he says, you 
know, that people shouldn’t practice tuning on pianos 
from 30 to 60 years old—and one of his champions 
says, too, that he can produce thousands of English 
pianos that are over 60 years old and are still in excel- 
lent condition—he is so, so, droll, that he doubtless 
offers this last effusion as another exhibition of his 
“humour ”—his “humour,” which is so dry that we 
should advise him to sleep nights in a room with a 
growing plant and with a wet sponge on his head and 
dream of his new steam tuning hammer, and stop 
writing to the papers, unléss he is able and willing to 
back up his opinions with facts. 


express 





SCISSORS AND POT. 





Number 7. 


Only 55 Last Week. 





ERE we are again, “lashing ourselves into a fury 
and foaming at the mouth” about the bald faced 
stealing of our news by “the most esteemed of all of 
our contemporaries.” Here’s last week’s record, put 
before you, black on white; follow it up for yourself. 
We haven't time to bring out “ Christmas Humbug 
Numbers,” but we devote ourselves to presenting to the 
trade the news of the trade, and here it is as copied 
from us last week. For the news of this week read THE 
MUSICAL COURIER, and if you want to re-read it just go 
through the Christmas number of “the most esteemed 
of all of our contemporaries.” 
Here -are the dates and page 
originally published the items brought out 
the “ American Bladder.” 


we 
by 


numbers where 


as News 


11, Page soo 


Drummond, with Lyon & Healy. Tue Musicat Courier, Dec. 
‘ “ ee a 


Curtiss’ Resignation . 
Lyon, Steinway and Ambuhl.... 


Officers of Lyon, Potter & Co. 


7s . we 


“ “ “ ‘ if, 492 


Territory of L., P.& Co. .... >a - sa te 11, ‘* 492 
Lyon's Own Piano... ‘ Oct. 3 7 
Lange & Minton...... oe . : Dec. 11, “* 498 
The Hobbie Music Company.... “ ~ si ~ 11, “* 4G2 
The McKeesport P. & O. Co.. Y | " rT. at. 5, oe 
Another Company........ —_~ F 7 a * se 
How Musical Instruments Sell . II, 
James Kent........... “ wg “ar, ** 498 
Death ot R. D. Biddle } : x II 496 
That Elmira Music [eacher.. “ * aa). ween 
“ “ “ “a3, ggg 


Dr. Tannaka.... 


A New Piano Factory 11, “ 492 


Hoecker & Co.... . - ‘ I 498 
John E, Smith rr , 2 . on eyg °°) 
King Piano Company...... " It, 4 
Dore & Twombly * sf - II 49 
M. J. Dewey.. , Ir el 
Morriil Brothers. : It, 4 
Albert Ascher........ ios einen 5 +3 ; "on 498 
Koehler to Gumwood Kimball.. . = 4, 472 
Kirtley & Phillips. ‘ = 3 11, 49 
Octavius Newcombe....... . ¥ . ae 
J. B. Ferguson rae : : 11 498 
S. N. Bridges & Son.. , F a ae 
The Nickerson Piano Co....... “* _ z ~~ 6 > oF 
R. W. Smith - a . I 498 
Strauch Brothers’ actions...... ** - sd 11, 498 
M.J. Chase, of Chase Brothers.. “ ‘ sf = 1 500 
Mr. Pollock, of Washington. ~ 6 11 4y8 
Doct. Robinson.. = sn 7 11 498 
George Kaempf ¢ - _ nn, - Va 
W. H. Cundy ee ” F 4, 472 
Lyon, Healy, Post e¢ a/......... = i” ” ” a Cf 
S. A. Karn oe . “ 11, 4 
Romaine Callender, &c os ” = * > ee 
Mr. Calvin Whitney . = . = ge” 2 
Mr. Wegman bad ‘ F 2% Il, 498 
W. J. Dyer ° - ‘I II, 498 
E. S. Payson ” ¥ ae “ 2, .- 2 
Antonio de Anguera vl 4 = “5 11, °* 492 
O. E. Caldwell ~ vy = i, 498 
Edward F. Droop.. ¥ rY sp 11, 498 
A. J, Kromer....... ; : 45 4 
R. B. Stone . . a = II, 448 
Stuart & Willard aa we rr, ‘* 498 
Abe Havens ; : ; " *y. Aad, fo 1@gs 
Music plate decision S m 5 4, °° 474 
B. S. Barrett ~ iy > - m, ~ 496 
a eer - ” ¥ 1, 498 
“ ‘ ‘ . 11 “498 


Edna Organ Co... 








Louis Kammerer. 











R. LOUIS KAMMERER, of Geo. Steck & Co., 
died suddenly at his residence of heart disease 
yesterday forenoon. He leaves a wife and son and two 
daughters. Mr. Kimmerer was born in Lich, Hesse- 
Darmstadt, Germany, 1830. The unfortunate occur- 
rence took place too late for us to more than state the 
fact without details, which will be given later. 


Mason & Hamlin Hall. 
HE Mason & Hamlin Organ and Piano Com. 
pany have fitted up a hall on the second floor of their 
building at 154 Tremont-st., Boston, Mass., with seating ca- 
They offer this hall for rent for cham- 
Electric lights ; heated 





pacity for 235 persons, 
ber concerts, readings, lectures, &c. 
by steam ; the location is unsurpassed. The entrance, being 
up one flight of broad marble steps, is unusually attractive, 
Apply to the Mason & Hamlin Organ and Piano Company. 
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The Superiority of the “SOHMER” 
Pianos is recognized and acknowl- 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 
becoming more extensively known. 




















Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura~ 
bility and finish. 











Have the indorse- 





ment of all leading artists. 





SOHMER & CO., Manufactisrenl 149 to 155 E. 14th St., New York. 





NEW ENGLAND PIANOS. 


Noted for their Fine Quality of Tone and Superior Finish. 





oe NEW ENGLAND PIANO CO., 32 George St., Boston, Mass. 


NEW YORK WAREROOMS, 98S FIFTH AVENUE. 
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EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. 





THe STHRILING CO. 


FACTORIES AT DERBY, CONN. 


| cannot affect the standing in tune of our instruments, and therefore we 
| that ours will excel any other. 

















DO NOT BUY UNTIL SEEING THE 


New Burdett Organ List. 


BURDETT ORGAN COMPANY, Limited, ERIE, PA. 














eenneeens 


WEGMAN & CO. 


Piano Manufacturers. 


a our Instruments contain the full Iron Frame with the Patent Tuning Pin. The 
greatest invention of the age; any radical changes in the climate, heat or dampness 
challenge the world 


Me) ea aay IN. Xe 


STRAUCH BROS., 


MANUFACTURERS. OF 
CRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


22, 24, 26, 28 and 30 Tenth Ave. and 67 Little W. 12th and 454 W. 13th Sts., 
NEW YORK. 


THE VOGALION ORGAN, 


The Most Important and Beautiful Invention in the Musical 
World of the Nineteenth Century. 








The Music Trade and Profession are invited to hearand inspect this charming instrument 


as now manufactured at t WORCESTER, MASS., and TORONTO, CANADA. 


TRADE SUPPLIED! AGENTS PROTECTED! © BUSINESS ACTIVE! 
FOR AGENCY, CATALOGUES AND PRICES ADDRESS 


MASON & RISCH, 


Worcester, Mass., or Toronto, Canada ; or 


J. W. CURRIER, 18 East 1 7th Street, New York. 








PAUL G. MEHLIN & SONS, 


manerge “Grand and Upright Grand Pianos 


OF THE VERY HIGHES1 GRADE, 


Fnerony ano Wancrooms: Nos, 461, 463, 465, 467 West 401m Strecr, cower Venta Avenue, Wew Yor, 


CONTAINING THE FOLLOWING 


+ PATENTED *+IMPROVEMENTS : + 


atent Grand Plate, 
Grand Fall Board, 
Piano Muffler, 
Harmonic Scale, 
Bea emer Steel Action Frame, 
Kndwood Bridge, 
Touch Kegulator, 
Finger Guard 


IMPROVED CYLINDER TOP. 





ee 


J & G, FISCHER PIANOS, 


GRAND, SQUARE and UPRIGHT. 


79,000 





Pp 


ORE e DURABILITY S, 





= OFFICES AND WAREROOMS! coms 


110 Fifth Avenue, corner 16th Street, New York. ? 





NOW IN USE, 
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Unscrupulous and Outrageous. 


{From (?) the “ Indicator.’’] 
OMPLAINTS from various sources have 
reached us regarding the recent attack made by a New 





C 


York trade paper of unenviable notoriety upon a certain man- 
ufacturer in Chicago, who has committed the unpardonable 
In 


s attack the said paper took occasion to state what it claims 


sin of refusing to advertise with the paper in question, 
is the cost of manufacturing a piano bearing the name of the 
In so doing the unscrupulous sheet 
and its manipulators should have known that they were doing 


the 


assailed manufacturer 


trade an irreparable injury, compared to 
which any injury that they might have designed to do the per- 


entire music 


son directly attacked would be a mere bagatelle. It was in | 
facta stab in the back at the entire trade. 
If the persons who hurled this boomerang did not realize 


at the entire trade is injured by this ‘‘ giving away” of cost 


prices 
} 


whether truthfully stated or not—the members of the 
ra ertainly realize it, for we have heard many complaints 
from different sources regarding the matter. 

It may be one of the seven deadly sins for a piano maker to 

cline to advertise with the paper, but that is no reason why 
the entire trade should be made to suffer the consequences, 


Such conduct in journalism is disgraceful. It is tanta- 


m 


nd at 


t} 
ll 


ie same time Sacrificing the entire trade merely for 


the sake of gratifying a petty spite. Such a paper should be 


icklisted and ostracized from a commercial fraternity which 
has tolerated it far too long. It matters not a jot whether the 


gures quoted are the cost o! such or such a piano or not, 


rhere are sources of unaccounted expenses that must be de- 


frayed before a piano can be made and gotten into the hands | 


f a purchaser, 


It is the principle of the thing that is all 
wrong. Before shooting its envenomed arrows of spite the 
paper referred to would do well to be certain that the whole 
eal 

Phe 
e ‘‘ Mendicator.” 


will not be infected by the poison, 


K. K, Wimball Company does not advertise in 


tl Hence ? 


The History of the Pipe Organ. | 


| [' 1s almost impossible to state who was the 


est 


ventor of the organ. As far back as 220 Ctesibus, of 


lria, makes mention of them, though his description 
nore particularly to the bydraulicon or water organ 


in to the instruments similar to our own, Vitruvius, who 


ibout a hundred years prior to the Christian era, men- 
in his time. 


ns organs as existing Julian, the apostate, 


wned an organ, and he lived in the fourth century ; and if 


read attentively the 115th psalm you will find it more 


obable 


that even in those remote ages some such in- 


trument was known to the sacred writer. St. Jerome men- 


tions an organ existing in his time which was fed by 12 
pairs of bellows, had 15 pipes, and which could be heard 
at a distance of a mile, and another at Jerusalem, which was 
heard on the Mount of Olives. Pope Vitalian first introduced 
the organ into the Catholic Church in the year 670, and in | 

in Organ was sent from Greece as a present to King 


Pepin by Walalfred, Strabo describes an organ which existed 
Elfeg, 


hop of Winchester, bought an organ in g51 for his cathe- 


the ninth century in achurch in Aix la Chapelle. 


ral which was the largest then known, having 26 pairs of 
It 
Oswald, the Arch- 
rk about the same date, had an organ placed in 


ws, requiring the labor of 70 men to fill it with wind. 
110 k 


eys 
of ¥ 


, with 40 pipes to each key. 


int to a paper's forgetting its self respect and its honesty, | 


the parish church at Ramsey, which cost, so says the historian, 
the enormous sum of £30, and previous to 1174 Canterbury 
Cathedral also possessed an organ. As may be surmised, 


to 7 inches broad, the pipes were made of brass and the com- 
pass did not exceed two octaves. Half notes were first intro- 
duced at Venice, and the pedal action was invented by a Ger- 
man named Bernhard, 

Many fine organs were in existence in the cathedrals and 
churches prior to Cromwell’s time, but very few of these were 
spared during the so-called Reformation ; being regarded by 
the Roundheads as agencies of Satan, they were ruthlessly 
destroyed. The only two saved were the old organ at York 
Minster and the one at Magdalen College, Oxford, which 
latter was removed by Cromwell's order to Hampton Court 
| Palace, for, strange though it may appear, Cromwell himself 
betrayed an almost fanatical fondness for music. This organ 

was removed in the early part of the 17th century, and the 
only remnant remaining of those days is the magnificent 
carved oaken front of the York organ, which was fortunately 
saved from destruction when the instrument to which it be- 
It served as 








longed was destroyed by fire many years ago, 
the front of the present grand organ at York Minster, and is 
frequently referred to as one of elaborate and 
chaste specimens of woodcarving in existence. It is blark 
with age and greatly moth eaten. The Germans stand ahead 
of all nations as builders of organs of fine quality, but the 
English outstrip them in what are not inaptly called monster 
organs, the one just erected at Sydney, New South Wales, 
built by Hill, of London, being by far the largest in the world. 
—Ex. 


the most 








Tables of Importance. 


(COMPILED BY THE MusIcAL Courier.) 
VALUES OF IMPORTS OF MUSICAL INSTRUMENTS. 
See ET NUUOT OMEN. vi5k 6s cwsncaedcapoes tee acs oxonkene 
” ” = Bt, BOEQ. .00.05 
Ten months ending October 


31, 1838 
31, 1889 





EXPORTS OF MUSICAL 


INSTRUMENTS, 











} | Ati OTHER 
| ORGaNs. Pianos, AND Parts | ToTats 
THEREOF. 
No. | Value. | No. | Value Value. Value 
onth ending October 
31, 1888 ............-] 9199) $67,015 | 46 | $13 285 $13,307 | $93,607 
Month ending October 
rere 868) S2.5q4o| 61 24,640 13.540 100,720 
Ten months ending 
October 31, 1888...../ 7,751) 480,348 | 5¢3. | 165,123 107,044 752,515 
en months’ ending 
October 31, 1889.....| 8,424) 576,819 | 450 | 154,231 107,613 838,663 

















—In case the somewhat exaggerated reports of the recent fire at the fac- 
tory of Messrs. Rud. Ibach Sohn have caused dealers anxiety on the score 
of their being unable to obtain enough of these highly esteemed instru- 
ments to fulfill orders for the season, we have the authority of the Lon- 


don representative for saying that such fears need not be entertained | 


for one moment. The resources of the famous house of Barmen are 
such that the fire which completely destroyed one wing of the immense | 
factory will inconvenience the firm only to the extent of suspending 


operations in that particular section of the works until it can be rebuilt. 


| Upward of 800 finished and unfinished instruments were completely 


destroyed by the conflagration, but our readers will be glad to learn that 
the firm will suffer no pecuniary loss, as they were fully insured.—Lon- | 
don (England) “* Journal.”’ | 


those organs were crude contrivances ; the keys were from 4 


The Trade. 


—M. C, Spangler, piano and organ dealer, at Winona, IIl., has removed 
to Williamsfield, in the same State. 

—C. A. Reed, at Anderson, Ind., is doing a large trade and is instruct- 
ing the people in music naturally. 

—Messrs. Peek & Son have withdrawn the agency of their Opera piano, 
formerly held by A. H. Rintelman. 

—Miss Millie Milford. succeeds William Whiting as agent of the New 
England Piano Company at Milford, Mass. 

—W. F. Bissell, the Glens Falls piano man, will remove to new quarters, 
as stated several months ago in this paper. 

—Mr. L. B. Collins has removed to new quarters in Winchendon, 
is selling the Collins piano, whatever that might be. 

—Mr. William F. Boothe, of 1416 Chestnut-st., Philadelphia, inaugu 
rated a series of ‘ musicians’ socials,"’ at his warerooms on Monday last. 


He 


—The J. P. Lockey Piano Case Company is erecting a new fireproof 
factory in Leominster, Mass. The chief object is to store dressed lumber. 

—Another change in the Mathushek & Son concern is announced, V. H. 
Mathushek retiring and the business continuing under the old name, run 
by Fredk. Mathushek, 

—Chase Brothers have opened their sheet music and musical merchandise 
department, with a large stock of everything in the musical line, at their 
warerooms in Muskegon, Mich, 

—The Weaver Organ and Piano Company, of York, Pa., have received 
a large order for their finest organs to be shipped to Sydney, Australia. 
Their reputation is world wide. 

—The McCammon Piino Company, of Albany, N. Y., has filed a cer- 
tificate of an increase of its number of trustees to seven, the additional 
trustees being Dudley Farlin and James E. Noble. 

—* The Westerling Machine and Organ Company” is the name of a 
new corporation at Rockford, III., organized by S. C, Westerling, A. A. 
Stewhelm and J, L. Grovquist, with a capital of $50,000. 

—The Duluth Music Company, of Duluth, Minn., have recently built 
an addition, 70 feet in length and running the whole width of their pres- 
ent store, in order to accommodate their increasing business. 

—After all the bluster made by ‘‘Colonel”’ Gray about a Chicago 
branch, we are informed by latest advices that the Schomacker agency 
has been placed with Mr, A. H. Rintelman, the former Behning agent. 

~Mr. George H. Taylor, the piano and organ dealer of Gloversvill ¢ 
N. Y., who has been for a long time quietly working up a trade in the 





finest grades of piano leather, is now erecting a three story building to be 
devoted to that branch of his business. 

—The Cleveland (Ohio) papers say that Assignee Johnson, in charge of 
the affairs of Barrett, the forger piano man, has not yet even attempted to 


| fathom Barrett's peculiar method of keeping books, and such goods as have 


been recovered are in dispute among the creditors. 

—Mr. Max Michaelis, piano dealer, of 23 East Fourteenth-st., advertises 
himself as “successor to Brambach & Co,”’ In truth, Mr. Michaelis is 
the successor to the recently dissolved firm of Michaelis & Zincke, and 
Michaelis & Zincke were the successors to Brambach & Co. 

—C. J. Cobleigh, piano case manufacturer, has arrived in the city, with 
the view of closing up the argument with the Business Men's Associa- 
tion. Mr. Cobleigh is offered a site near the tool works by Mr. Mackay, at 
Seventeenth and Vandalia tracks by Mr. McKeen, and also two other 
sites, north and northeast of the city limits.—Terre Haute ‘* Express. 

—Messrs. J. M. & M. W. Guernsey, the Lackawanna-ave. music deal- 
ers, have purchased three lots on Von Storch-ave., each 20 by 181 feet. 
On these they will erect a frame building 32 by 60 feet. The build- 
ing will have a capacity of 3 pianos per day, and will give employment to 
from 15 to 20 men, nearly all skilled mechanics. It is expectrd that it will 
be in operation by January 1s, 1890. The firm has been making pianos 
within the past few weeks in the rear of their store on Lackawanna-ave., 
but they need larger quarters. Of the style of pianos to be made at the 
new manufactory, four have already been put on the market.— Scranton 


| (Pa.) ** Truth.’ 





MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 


MANUFACTURED BY 


WATERLOO ORCAN CO., Waterloo. N.Y: 





2 We invite correspondence from Dealers in localities where 
we are not represented. 








HE ASOLIAN IS AN EPOCH making instrument, 
surely a revolution in the world of music. There are two vital points which in 
themselves make the A®olian the king of musical instruments : 


FIRST-—It performs any music, from a Waltz or a 


Ballad to an Overture or a Symphony, more 


beautifully and more 


musical instrument made. 


nearly perfect than any 





SECOND—It 


ment, but is so simple that a person 


and is causing gradually but 


is not a mechanical instru- 


can learn to play it in from one to 


three weeks. 





PRICES FROM $200.00 TO $500.00. 


Local Territory will be given to Dealers on these Instruments. 








THE A:QLIAN ORGAN AND MUSIC CO., 831 Broadwav, New York. 


ta WRITE FOR TERMS. 
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STEINWAY & SONS, 


MANUFACTURERS OF 


SQUARE 
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PIANOFORTES. 


The recognized Standard Piamos of the world, pre-eminently the best instruments at present made, exported to 
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and sold in all art centres of the globe, preferred for private and public use by the greatest 


living artists, and indorsed, among hundreds of others, by such as: 


RICHARD WAGNER, 
FRANZ LISZT, 
ANTON RUBINSTEIN, 
HECTOR BERLIOZ, 
FELICIEN DAVID, 
CHARLES GOUNOD, 
AMBROISE THOMAS, 
THEODORE THOMAS, 
A. DREYSCHOCK, 
STEPHEN HELLER, 
ADOLPHE HENSELT, 
ALFRED JAELL, 
JOSEPH JOACHIM, 


RAFAEL JOSEFFY, 
MORIZ ROSENTHAL, 
CONRAD ANSORGE, 
THEODORE LESCHETIZKY, 
FRANZ RUMMEL, 
A. MARMONTEL, 
WILLIAM MASON, 
S. B. MILLS, 
J. MOSCHELES, 
ALBERT NIEMANN, . 
NICOLA RUBINSTEIN, 
CAMILLE SAINT-SAENS, 
ANTON SEIDL, 





W. TAUBERT, 
RUDOLPH WILLMERS, 
AND BY MESDAMES 
ANNETTE ESSIPOFF, 
ANNA MEHLIG, 
MARIE KREBS, 
ADELINA PATTI, 
ETELKA GERSTER, 


TERESA TITIENS, 


PAREPA-ROSA, 
MINNIE HAUK, 
EMMA JUCH, 
&c., &c. 


ILLUSTRATED CATALOGUES MAILED FREE ON APPLICATION. 


STEIN WAY && SOn ss. 


Warerooms: Steinway Hall, Nos. 107, 109 and tt! East 14th Street. 


STEINWAY HALL, 
15 Lower Seymour Street, Portman Square, W., 
LONDON, ENGLAND. 








EUROPEAN DEPOTS: 
STEINWAY'’S PIANOFABRIE, 


St. Pauli, Neue Rosen-Strasse, 20-24. 
HAMBURG, GERMANY. 


UPRIGHT 


ODP 
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THE GABLER PIANO. 


—__-»_— 


N the natural returns concomitant witha newspaper's 


addressed to us: 


circulation, we have received the following letters 


ATLANTA, Ga. 


It affords us great pleasure to inform you that 


spon the square pianos manufactured by E. Gabler & Brother, 


of New York city, we received two medals of honor at the 


Piedmont Exposition at Atlanta November 5, 1889. 


First—For best square piano, 


Second—For best square concert grand piano, Our success 
r several years of severe test we attribute to the faithful! 
work shown in each piano made, with great thoroughness in 
el producing thereby a first-class piano. With beauty of 
esign and finish, elaborate cases and sweetness of tone and 
elas touch, they possess the many qualifications that make 
( row rapidly in favor with the public, 
Yours truly FREYER & BRADLEY, 
Brookiyn, December 5, 1889. 
WHsiia Ceonrier 

GENTLEMI Since the opening of my college in Brooklyn 


| have used the Gabler pianos (grand and upright) exclusively. 
Che Gabler piano during this time has given the utmost satis- 


faction and stood any strain, being played upon from morning 


night I think this is the best proof of their excellent 
workn anship. 
Your different styles of Gabler uprights stand above compe- 
t 1 an posse a beautiful singing quality of tone com- 
bined with great brilliancy Concerning the Gabler grand it 
ifficient to say that I have used them in all my orchestra 
erts, to the entire satisfaction of the artists who per- 
rmed their solos on the Gabler grand. I can recommend 
Gat nstrument to every purchaser with the utmost 
confiden Wishing you long continued success, I am, gen- 
tlemet Yours very truly, CARL VENTH 
Ricumonp, Va., December 4, 1889 
Vn Courte 
G j We were pleased to notice in a recent issue 
f r uable paper me remarks concerning the Gabler 
pia i we take the liberty of addressing you regarding 





these valuable instruments. In most places it is fashionable 
for dealers to associate the Gabler with the Steinway piano, 
but in our city and surrounding territory we find that the Gab- 
ler piano and the Knabe piano have largely increased our 
business and our popularity as a music house. 

The success of the Gabler pianos has been far greater than 
our most sanguine wishes dated anticipate, The styles of the 
instruments are attractive. The guarantee of the house is 
absolute, and the commercial probity of the firm, coupled with 
the courteous treatment accorded us by their genial Mr. Harry 
Zuffal, renders our dealings in the Gabler piano not only a 
source of profit but likewise pleasure. 

Trusting you will accept our expressions of esteem for your 
journal, allow us to remain 

Yours sincerely, 
MANLY B. Ramos & Co. 
Brooxktyn, December 5s, 1889. 
Editers Musical Courier : 

GENTLEMEN—It gives us great pleasure to state that we 
have sold the E. Gabler & Brother pianos for years and can 
say to the credit of the firm and the benefit of the public that 
we consider the Gabler piano above all others in tone, touch 
We are receiving testimonials daily from all parts 
We hope you will always improve 
on your pianos, and believe us in saying that we shall not 
Very truly yours, 

Goetz & Co. 


and finish. 
of the city in their favor. 


handle any other manufacture. 








James A. Cray. 











ALBANY, December 11 (.Sfecia/).—James A. Gray, whose 
name has been associated with the manufacture of pianos for 
He 
was born in New York city in 1815, and was educated at the 
When sixteen years old he entered the 
No. 1 Franklin-sq., and 
1835 he came to Al- 


more than half a century, was found dead in bed to-day. 


Mechanics’ Institute. 
piano factory of Firth & Hall, 
served a five years’ apprenticeship. In 


bany, and, with William G. Boardman, started to manufac- 
Two years later he formed a partnership with 


& 


ture pianos. 
Mr 


Gray piano has continued ever since. 


Boardman, and the manufacture of the Boardman 





piano valued at $1,000 to be disposed of at this fair. 
| 


improvements and inventions which are covered by pat- 
ents.—New York ‘‘ Tribune.” 








A Holiday Trip to Washington. 
| Pend teacher, as well as everyone else who 
would spend the Christmas holidays pleasantly, is in- 
terested in the Pennsylvania Railroad’s personally conducted 
Christmas tour to Washington. It allows two days in the 
capital in the very heart of the season, and the expense is so 
trifling that everyone can afford it. 

The special train conveying the party, which will be in 
charge of the tourist agent and chaperon, will leave New 
York, December 26, at 11 A. M., stopping at Newark, Eliza- 
beth, New Brunswick, Princeton Junction and Trenton. The 
excursion tickets, good only on special train in both directions, 
including meals en route and hotel accommodations in Wash- 
ington, will be sold at $12.50. The returning party will leave 
Washington at 3 20 P. M., December 28. 

For itineraries and tickets apply to or address S. W. F. 
Draper, tourist agent, 849 Broadway, New York. 








J. B. Cowan, of Pueblo, Col., who has been employed by George Har- 
per, a dealer in musical instruments at that place, for some time past, is 
missing and with him is about $400 of his firm's funds. He was last seen 
at Walsenburg, Col., where he sold several instruments and squandered the 
money. e 

—E. B. Carpenter, of Mendota, IIl.. goes to Brattleboro, Vt., to take the 
position of manufacturing superintendent of the Carpenter Organ Com- 
pany, named after his son, E, P. Carpenter, who established the works 
there. E. B. Capenter has been connected with the organ industry for 
over 40 years. 

There have been many generous contributions to the ‘* Wor'd’s"’ 


Christmas tree fair fund. One of the chief contributions is that made 
by Hardman, Peck & Co., whose sympathies bave been warmly enlisted in 
Mr. Peck has given a 


The contest for this 


the success of the fair and of the Christmas parties. 


fine instrument will prove very interesting. 

The only correct estimates of the number of pianos manufactured in 
the United States are to be found in our annual tables published at the end 
of each year, and those furnished by our contemporaries are mere wild 
guesses, while the ideas of rank outsiders like Mr. Edgar Brinsmead, of 
London, are not worthy of consideration. Two of last Saturday’s music 
trade papers make a wild guess at the matter last week, and both are ‘way 
off, while one says that THe Musica Courier recently stated that 90,coo 
instruments are made here annuaily. We never said any such thing. 
Our last published table will be found in our No. 453, December 26, 
page 472, and it embraces estimates for from 1780 up to and through 1888 


S88 
1888, 


Mr. Gray made many | Table for 1889 will be found in our last issue of this year, 





ESTABLISHED IN 1851. 


VOSE & SOND PIANOS 


ARE UNIVERSAL FAYORITES, 


They Bewilder Competitors and 


Delight Customers. 


(t@ RELIABLE AGENTS WANTED. 





VOSE & SONS PIANO C0., 


170 Tremont St., Boston, Mass. 











I 
THOROUGHLY FIRST-CLASS 


— 








AZELTON BROTHERS, 


rrA NO 


——©- 


IN EVERY RESPECT, #« 


— 








>= APPEAL TO THE HIGHEST MUSICAL TASTE, =o 


WNWos. 34 & 36 UNIVERSITY PLACH, NHW YORE 





MASON & HAMLIN 


ORGANS AND PIANOS. 


ASON & HAMLIN ORGANS, 
Supplied to Her Majesty Queen Victoria, 
the Empress Eugénie, Sir Arthur Sullivan, 
Sir John Stainer, Ch. Gounod. 


Vi ASON & HAMLIN PIANOS, 
} Improved method of stringing, invented \ 
and patented by Mason & Hamlin in 1882 
SON & HAMLIN ORGANS 


lhe Cavdinet Organ was introduced by M. 


& H.in 1 Other makers followed, but 
the M. & H. instruments have always main- 
tained their supremacy as the best in the 
world is common. 
ASON HAMLIN PIANOS \ 
\ | rhe M. & H. Stringer has been pronounced 4 
by competent experts *‘The greatest im- Liszt, 


provement in pianos in half a century 
ling 


\ ASON & HAMLIN ORGANS 
| Highest awards at all the great world's wee & HAMLIN PIANOS 
exhibitions since and including that of J The Piano as constructed on the M. & H. 
Paris, 1 system is more durable, and very little 
affected by climatic influences, varying 


\ ASON & HAMLIN PIANOS 
h The strings being secured to the iron frame 


tal fastenings will not require tuning 
often as pianos on the wrest 








HAMLIN ORGANS 
Scharwenka says of the “* Liszt’’ model, 
Capable of the finest tone coloring, and no 


M 


other instrument so enraptures the player.” 
Vi ASON & HAMLIN PIANOS 
\ New drawing room grand pianos, new 


models upright grands, New piano cata- N 
ogues 4 


MASON & HAMLIN ORGAN AND PIANO 00, 


BosTow, WEW YoRE, 


Nera | & HAMLIN PIANOS. 
é Best quality of tone, which is very musical 
and refined, free trom the ¢uddiness which 


ASON & HAMLIN ORGANS. 
Supplied to the Sulian of Turkey, the Abbé 
Dr. F. J 


Normal! College, Madame Antoinette Ster- 


degrees of heat, dampness, &c 


VV ASON & HAMLIN ORGANS. 
4 Popular Models. 
22 feet Pedal Organ. 
and 16 feet Pedal Organ, 
epee” & HAMLIN PIANOS, 

4 Circulars with testimonials from more than 
three hundred artists, dealers and tuners 
furnished on application. 

A’; ASON & HAMLIN ORGANS. 

Send for New Illustrated Catalogue. 


Designs and Firm 


Campbell, of the Royal 


Silver Medal Paris Exposition, 1878. 
Two Silver Medals, London, 1885. 


Cc. CHEVREL, 


Gold Medal, Antwerp Exposition, 1885. 





Names for Fall Boards a Specialty. 





ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 1889. 





MARQUETRY OF ALL KINDS FOR PIANOS AND ORGANS. 
FRETWORK WOOD PANELS. 


11 RUE DE LA CERISAIE (BASTILLE), PARIS, FRANCE. 








The Three Manual and 
The Two Manual 
The Liszt Organ. 


PIANO 





CEIICAGO, 





Montclair, New Jersey. 


HASTINGS & WINSLOW, 


MANUFACTURERS OF 


VARNISHES, 
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WEBER, WEBER 


Grand, Square and Upright 


PIANOS 


WAREROOMS ; 


Fifth Ave., cor. of V7. Sixteenth St., 
~NEW ¢YORK.+ 


MANUFACTORIES; 
121, 123, 125, 127 Seventh Avenue, 
147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
4+NEW + YORK. t+ 


BRANCH 


WEBER MUSIC HALL, Wabash Ave., corner Jackson St., CHICAGO. 














DAVENPORT & TREACY 


Piano Plates 


AND~— 


PIANO HARDWARE, 


* 444 and 446 West 16th Street, 








o @ESTABLISHED. 1853. 
; it ot. eee 
2 


b oh 
wot 
4 


x 


“GRAND, SQUAR 
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VIN _ PIANO FORTE ACTION. 
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he 131 to 417 BROADWAY, 


NEAR GRAND JUNCTION 


RAILROAD. 


mia Cambridgeport Mass: 


9 BuT ONE GRADE AND THAT THE HIGHEST. 





BEBACN 


lateRAVEN & 


GRAND AND UPRIGHT PIANOS. 


Received Highest Award at U.S Centennial Exhibtion, 1876, for Strength and Evenness of 
Tone, Pleasant Touch and Smooth Finish. 


WAREROOMS and FACTORY: 19 and 21 W. 22d St., near Fifth Ave., NEW YORK. 


Tae COLBY PIANO C0., 


— MANUFACTURERS OF — 


Grand and Upright Pianos, 
ERI, PA. 


NEW YORK OFFICE: 18 East 17th Street, with G. W. HERBERT. 








MERIDEN, CT., 
U.S.A. 


Sens ATION OF 


CAprraL MECIAN LL 
AND EXPERIENCE oF 


ANY ORGAN COMPANY 
IN THE WORLD. 
ORGANS 
UNE QUALLED FOR 
RAPIDITY OF ACTION 


yea 


SEND FOR A 
CATALOGUE 





NEWMAN BROS. ORGANS, 


Cor. W. Chicago Ave, & Dix St., Chicago, Ill. 
THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ 
in the market. 

JACK HAYNES, General Manager for the New England, Middle 
and Southern States, also the Continent of Europe. 

Dealers who are in the City should visit the New York Warerooms 
and examine these orgars. 





) JACK HAYNES, 24 Union Square, New York. 





C. A. SMITH & CO. 


WHOLESALE MANUFACTURERS 


— or— 


Upright + Pianos. 


OFFICE AND FACTORY: 
x49 and 151 Superior Street, 
CELIC AGO, 





oadway. | 125 to 135 Raymond St., 
cations to the Manufactory, ct 
BROOKLYN, N.Y 


Muga 


fi GOOD AGENTS WANTED, 
HU LOO eee) 
BROOKLYN, N. Y. 
1171 roa 


urY Music HaALt, 


290 & 292 Fulton 8t., * 


UPL PESE REPRE AULT 


BROOKLYN, N.Y. 





t: SStno FOR CATALOGUES 2 
WEAVER ORGAN & PIANO CO, 
7 YORK .PA.U.S. A. wee 


LC. HARRISON, 


ESTABLISHED 1824, 





Manufacturer of 


ee) * oncans, 


260 and 262 West 28th St., New York, 
NEAR EIGHTH AVENUE. 





TA GS=a e 
ante BS 


3 KRAKAUER \ 
of 
ee 


MANUFACTURERS OF FINE GRADE 


Upright Pianos 


40 Union Square, New York 


FACTORY : 159 AND 161 E. 126th ST 


JAMES BELLAK. 


1129 Chestnut Street, 





PHILADELPHIA, PA. 
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Milw 


It Was FormMeRLY OWNED By CARROLL, 


20 


HARPSICHORD ROMANCE. 
the Home of a Famous In- 


strument. 


aukee Now 


or CARROLLTON, 


AND Irs History Reveats A Romance—How It WaAs 
Founp By WILLIAM ROHLFING—INTERESTING FACTs 
Asout It, 
{Written for Yerowines News, Milwaukee.] 
- - NE of the greatest musical cu- 








a riosities in the country is on 
\5 A iB \ exhibition in the show win- 

AS dows of Wm. Rohlfing & 
ar Son’s music house. It is a 

<6 me og harpsichord 100 years old, a 


companion to the instrumetn 
that George Washington gave 
fair Nellie Custis, and which 
is now on exhibition at Mt. 
Vernon. of the 
harpsichord now in Milwau- 


The story 





is a most interesting 
one. About 
while on a visit to Annapolis, 
Md., William Rohlfing made 


a most interesting discovery. 


kee 


20 





years ago, 





CA 
webs 
bris of 
in old 
Shuol 


Con 
an ex 
missit 
and re 
coat 
gold f 
the bu 


hops 


of arms, 


RROLL COAT OF ARMS. In the loft of the old college 

building, festooned with cob- 
and half hidden beneath the accumulated dust and dé- 
half a century, stood an ancient harpsichord, bearing 


English lettering the following inscription: ‘* Burkat 


et Johannes, Broadwood, patent No. 955, Londini, 


rant, 1789, Great Poulteney Street, Golden Square.” 





rHE CARROLL HARPSICHORD, 


sidering its age and environments the instrument was in 
cellent state of preservation, but several parts were 
ig. These Mr. Rohlfing at once set about recovering 
*placing, the most important restoration being that of a 


beautifully painted on porcelain, the slender 


rame of which had excited the cupidity of the janitor of 


ilding, 


who had also taken the instrument apart in the 


of finding other articles of intrinsic value. Two gold 


laced property, doubtless, of members of the 
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Carroll family, were found within. For this old harpsichord, 
for 50 long years neglected and forgotten, was found to have 
belonged to a no less notable personage than ‘‘ Charles Car- 
roll, of Carrollton,” a patriot of the revolution and the last 
surviving signer of the Declaration of Independence, who was 
born at Annapolis in 1737 and died there in 1832 at the ad- 
vanced age of 95 years, At the commencement of the revolu- 
tionary war he was considered the richest man in the colonies, 
having inherited a vast estate—the last of the manorial grants 


of Maryland. In 1770-71 he wrote articles over the signature 


of ‘‘ The First Citizen ” against the right of the Government to ' 


regulate fees by proclamation. In 1975 he was chosen a mem- 
ber of the first committee of observation established at 
Annapolis. He was a delegate to the Provincial Convention, 
and one of the commissioners appointed to induce the inhabi- 
tants of that province to unite with the colonies. When the 
delegates of Maryland, having funder discussion the Declara- 
tion of Independence, were shackled by instructions ‘‘ to dis- 
avow in the most solemn manner all design in the colonies of 
independence,” it was Charles Carroll who, together with 
Judge Chase, labored so assiduously as to cause the with- 
drawal of the instructions, and the granting of authority to 
join in the declaration, and when on August 2, 1776, that docu- 
ment was first formally signed, the name of Charles Carroll 
was one of the first appended. As he affixed his signature, a 
member observed ‘‘ There go a few millions !’’ and added, 
‘* However, there are many Charles Carrolls, and the British 


will not know which one it is.” Mr, Carroll immediately 
added ‘* of Carrollton,” by which title he was ever afterward 
known. 


But to return to the old harpsichord ; in itself an interest- 
ing and valuable ‘‘ find,” its value was immensely enhanced 
by its historical associations, and Mr. Rohlfing resolved upon 
its purchase at any price. A bargain was consummated, and 
Mr. Rohlfing at once presented the instrument to his friends, 
William Knabe & Co., the great piano manufacturers, of Bal- 
timore, who have since treasured the gift as one of their 
choicest possessions. As may be seen by the engraving, the 
harpsichord is a keyed instrument somewhat in the form of a 
grand piano, The sounds are produced by the action of ob- 
long slips of wood called jacks, furnished with crow quill 
plectrums, and moved by finger keys upon a series of 
stretched wires, resembling a horizontal karp. The instru- 
ment was provided with a sweil and stops for increasing or 
diminishing the power of the strings, the best instruments 
having a compass of five octaves, from double F, below the 
bass to F The harpsichord is also provided 
with two banks of keys. It was in use as early as the fif- 
teenth century, and gradually took the place of the spinet and 


in altissimo. 


virginals, on which it was an improvement, and remained 
the highest form of keyed instrument until the introduction of 
the piano, which was not in general use before the latter part 
of the present century. 





—Mr. O. L. Braumuller, president of the Braumuller Piano Company, 
has just returned from a very successful short trip South in the interest of 


his concern, 


Mr. Henry Williams, surviving partner of the defunct firm of Weaver 
& Williams, of Olean, N. Y.,has, we are informed, offered to pay 10 cents 
on the dollar of the amount for which they failed, a proposition which, we 
understand, has not been accepted by the creditors. 


CHICACO. 


Latest from Our Chicago Representative. 


Cuicaco Orrick Musica Courter, ) 
236 STATE-ST., ‘a 
Curcaco, December 14, 1889. j 


R. CHAS. H. STEINWAY, Mr. GEO. W. 

Lyon and Mr, E, Ambuhl arrived in the city yester- 
day morning, and with Mr, E. A. Potter simply had a meet- 
ing to confirm the arrangement as published in these columns. 
The meeting has no significance, and is simply to meet the 
requirements of the law. Lyon & Healy also had a meeting 
which was for the same purpose. 

Messrs. S. Brainard’s Sons’ subscription to the world’s fair 
fund was $500, not $50, as the types made us say. 

Mr. Chas. F. Albright will visit the trade in the East and 
South during January and February, with a full line of the late 
publications of the S. Brainard’s Sons Company. 

Mr. W. P. Crenshaw, traveling representative of the S. 
Brainard’s Sons Company, is in Ohio and Pennsylvania this 
month, where he reports a fine trade. Mr. Crenshaw will 
visit the Pacific Coast next month, returning via the Northern 
Pacific Railroad. 

W. I. Murray, formerly of Decatur, Ill., has been arrested 
Messrs, Estey & Camp have been look- 
Hlis modus operandi was to 





for embegzlement. 
ing for this man some months. 
obtain goods on the consignment plan, sell them and appro- 
priate the money to his own use, The amount is small, only 
$600, but Messrs. Estey & Camp will prosecute him to the 
extent of the law. 

Mr. F. G. Smith, Jr., 
point he has visited, and will stop at several places on his 
way home, where he expects to arrive about Christmas. 

Mr. James M. Hawxhurst is about recovered and able to at- 
tend to business, for which he is to be congratulated, as we 
are informed his malady was rather peculiar and sometimes 


reports an excellent trade at every 


dangerous. 

Mr. Fred Lohr is in town, representing the Hardman, but 
so far there is nothing but this bare fact, to report. 

Mr. Albert Weber is still in the city, becoming thoroughly 
acquainted with the dealers and methods of doing business 
peculiar to this town, and has already received some very 
satisfactory offers to assume the agency of his piano providing 
he concludes that it will be for his benefit to not run his own 
Since his arrival some very effective advertising has 
There is 


branch. 
been done, with a result that has already been felt. 
no instrument that has been handled on a more high toned 
though conservative basis than the Weber, and it is still not 
certain that Mr. Curtiss will not continue to be interested in 
the future of the piano in Chicago. Certainly no one is more 
highly thought of than he 

years since the Emerson 
f its 


~Says a Texas newspaper: “It is now 40 
piano first saw the light. During its youth it fulfilled the promises 
infancy, and now in its maturity it is more than fulfilling the promises of 
It promised to be sweet in tone. It is really mellifluent. It 
It is truly diapasonic in all the compass of its glorious 
It is simply the perfection 
It promised artistic 
By all 


its youth, 
promised fullness. 
notes, It promised quick, responsive action. 
of mechanism, answering with marvelous celerity. 
‘a thing of beauty and a joy for ever.’ 


outlines, and lo! it is 





means get an Emerson when you want a new piano 








Highest Awards at many Exhibitions. 
Testimonials from Great Authorities. 


CARL RONISCH. 


DRESDEN, GERMANY, 


— MANUFACTURER OF — 


Grand and Uprig 





PrA Nos. 








By Appointment to the Royal Court. Royal Councillor of Commerce. 


ESTABLISHED 18465. 





Courts. 





MORE THAN 1500 PIANOS_IN USE 





IN THE UNITED STATES. 


Decorations from Foreign 
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WESSELL, NICKEL & GROSS 


—— MANUFACTURERS OF — 


murmert PLANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET 


NEW YToRFE. 


b, W. SAVERNS, SON & C0, 


MANUFACTURERS OF 


Square, Grand # Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 


SOUNDING BOARDS, WREST PLANKS, Ete. 
L. F. HEPBURN & CO. <¢ 2ncoMe. Srnees: sar vowe. 


»» Factories and Mills, Stratford, Fulton Co,, N. Y. 
SOLE ACENTS OF THE U. S. AND CANADAS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


t®” This Felt received the Highest Award at the Paris Exposition. 1889 


GRAND, SQUARE 














COURIER. 
FINEST TONE, 
BEST WORK AND 


EMERSON =: 


(Established in 1849.) 5 QOO MA Ps E 
AND IN USE. 


Every Instrument Fully 
Warranted. 


PIANOS. 


Prices Moderate and ILLUSTRATED CATALOQUES 
Terms Reasonable. FREE, 


EMERSON PIANO CO., 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 





—JIUST PUBLISHED. (— 


LEBERT & STARK’S PIANO SCHOOL. 


The Latest and Best. Engraved Plate Edition. fharp, Cleai Print. Best Paper. 
PRICE, $2.00, EACH BOOK. BOOKS 1 and 2 NOW READY. 


N calling your attention to this work, we dealie to say that our aim has been to publish a correct as well as 
fine edition. In this we have spared neither pains nor expense. Our translation is from the eleventh 
German edition; proofs have been read by the most careful and accurate musicians «nd print ed from entirely 
new engraved plates on heavy supercalendered paper. We invite inspection of this work, feel ling confident 
that it will fully meet y.ur wants. In ordering, be sure to ask for the BKRAINAKD’S Edition, as there are 
many inferior editions in the market. Either book mailed, post paid, on receipt of ®2.00, Special low prices 


to the Trade. THE S. BRAINARD SON’S CO., CHICAGO, iLL. 





HALLET & DAVIS GO.'5 PIANOS. 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 428 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C. 
and Jackson Streets, Chicago; Market and Powell Streets, San Francisco, Cal.; 


GRAND, SQUARE and UPRIGHT, 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro, 
Abt, Paulus, Titiens, Heilbron and Germany's 
Greatest Masters. 


3; State 
512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 





HERMAN SONNTAG, 


Musical Instruments, 


SWISS CHAMOIS STRINGS A SPECIALTY 


No. 12 Park Place, New York. 


CLARENCE Brooxs & Co., 


MANUFACTURERS OF 


Fine Piano Varnishes, 


COR. WEST and WEST 12th STREETS, 
NEW YORK. 





NEWBY & EVANS 


Upright Pianos 


ARE DURABLE AND WELL FINISHED 
INSTRUMENTS. 


KNABE 


Grand. Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty Fh pes and upon their excellence alone 
have attaine 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and Durability. 


PRICES MODERATE. 


FACTORY: 


E. 136th St. and Southern Boulevard 


NEW TORE. 


Every Piano Futty WARRANTED FOR Five Yxars. 


WM. KNABE & CO. 


WAREROOMS: 
148 Fifth Ave., near 20th St., 
NEW YORK. 
817 Market Space, Washington, D. C. 
22 & 24 East Baltimore St., Baltimore. 


STorY & CLARK ORGANS, 


CHICAGO. 
NEW STYLES JUST OUT! 


@ Send for 1889 Catalogue. 


C. A. GEROLD, 


— MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS, 


Nos. 63 and 65 North Clark Street, Chicago, Tit. 














THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMAKABLE PIANOS. 


ESTABLISHED (855. 


R. W. TANNER & SON, 


——MANUFACTURERS OF—— 


PIANO HARDWARE. 


858 Sroadway, Albany, N. Y. 


SPECIALTIES: PIANO GUARDS, BARS, PEDALS, ACTION BRACKETS, ETC 
NICKEL, SILVER AND BRASS PLATING. 


NEW YORK AGENT, ALFRED DOLGE, 122 EAST (3th STREET. 





Lea ESTABLISHED 1857. >- 


JULIUS BAUER & CO., 


— MANUFACTURERS OF — 


PIANOS. 





Grand, Upright 
and Square 


A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited. 
Ge” CORRESPONDENCE FROM DEALERS INVITED. 





FACTORY: 91 and 93 E. Indiana Street; WAREROOMS: 156 and 158 Wabash Avenue, 
CcoHIiCA GO. 


LINDEMAN & SONS, 


Manufacturers of Grand, Square and Upright 


erA WTOoOs. 


WAREROOMS: 146 FIFTH AVENUE. 
FACTORY : 409, 411, 413, 415, 417, 419 East Eighth Street, NEW YORE 
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ico MV ARTIN GUITARS mannan 





Manufactured by C. F. Martin & Co. 
>" NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. .@! 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Madame Dr GONT, Mr. WM. SCHUBERT, Mr. S. De La COVA, Mr. H. WORRELL, | Mr. N. J] LEPKOWSKI, 
COUPA, Mr. FERRARE, | Mr. CHAS. De JANON, | Mr. N. W. GOULD, and many others, 





Mr, J. P. 


deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, 
They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


States, but also in Europe. 


Parties have in vain tried to imitate them, not only here in the United 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 





KURTZMAN 


PIANOS. 
Grand, Square and Upright. 
C. EURTZMAN & C0., 


MANUFACTURERS, 
106, 108 & 110 Broadway, Buffalo, N. Y. 


PP OUR <e- 


PIANO 


ls the Triumph of the Age! 





A MODEL OF PERFECTION! 


A SPLENDID FIRST-CLASS INSTRUMENT ! 


ew” SEND FOR CATALOGUE, 


* SMITH * 


American Organ and Piano 
--@0.,-* 


531 Tremont Street, Boston, Mass, 


K as City, . 
BRANCH HOUSES: ahaa ee! 





Pustisuap Every Fripay $3.00 Per Year. 


THRE WwWEBE: 


A Canadian Journal of Politics, Literature 
Science and Art. 


ble WEEK, pow in its seventh year of publica- 
ion, has been greatly enlarged and improved, 
rendering it still more worthy the cordial support of 
eryone interested in the maintenance of a first-class 
erary journal Recognizing with gratitude the 
generous support it has received since the publication 
t the first number, it hopes to win the approval of a 
er constituency and reach a much larger circle of 
ers) THE WERK, in its enlarged form, is the 
as /larper's Weekly, and the largest paper of its 

n the continent, 


©. BLACKETT ROBINSON, Publisher, Toronto. 






Kipacn 


Grand. Square and’ Upright 


4PLANOS.> 


Received Highest Award at the United States 
Centennial Exh. bition, 1876, 


And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years. 


a7 Illustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable. 


Warerooma, 237 E. 23d Street. 
Factory, from 233 to 245 E. 23d St., New York. 


FARRAND & VOTEY 


ORGAN CO., 





DETROIT, MICH. 











W. H. BUSH & CO., 


IGERTS ; 


J 
8 Re => RTA = 
= 





ODHNPR 


WAREROOMS: 243-245 East Chicago Avenue; 
FACTORY: 51-58-55 Pearson Street, 
Acunrs Wanrep. CHICAGO ILL. 


F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America. (~~ Sena for Catalogue. 





N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated 





COMSTOCK, CHENEY & (0., 


IVORY CUTTERS AND MANUFACTURERS. 


PIANO KEYS, ACTIONS ano HAMMERS, 


ivory and Composition Covered Organ Keys. 
The oniy Company Furnishing the Keys, Actions, Hammers and Brackets Complete. 


Telegraph and R.R. Station: 
EssEX, CONN. 


IrVvoRYTON, 


OFFICE AND FACTORY: 


OOnNN. 








HIGHEST AWARD AT NEW ORLEANS, 1885, AND MELBOURNE, 1889. 


BEHR 


Grand and Upright 


PIANOS. 


BEHR BROS. & CO. 


—— WAREROOMS ; -— 
15 East 14th Street, New York. 
1229 Chestnut Street, Philadelphia. 


FACTORY AND OFFICE: 292-298 11th Avenue, New York. 


M. P. MOLLER ORGAN CO. 


TWO AND THREE MANUAL 


Church and Concert Organs 


A SPECIALTY. 
HAGERSTOWN, MD. 


fie THE A. B. CHASE CO, 


NORWALK, OHIO, 


MANUFACTURERS 


Pianos# Organs, 


JUSTLY CELEBRATED FOR 
SUPERIOR TONE QUALITY, RESPONSIVE 
ACTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 














OF BOTH 


eee TIT 








For Prices and Territory address the Manufacturers. 


NITED STATES ORGAN 


MANUFACTURED BY 


F. L. RAYMOND, 


Successor to WHITNEY, RAYMOND & Co., 


CLEVELAND, OHIO. 
©. REINWARTH, JACOB DOLL, 


PIANOFORTE STRINGS, Piano Cases, Strings and Desks, 


SAWED AND ENGRAVED PANELS, 


NEW YORK. | 402, 404, 406 & 408 East 30th 8t., New York. 








Between 22d and 23d Sts., 


WESER BROS., 


MANUFACTURERS OF 


PIANOS. 


Factory and Office: 
524, 526 and 528 WEST 43d STREET, NEW YORK. 
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PACKARD ORGAN. 


SEND FOR CATALOGUE AND PRICES TO 


‘FORT WAYNE ORGAN C0, 





wwe IT HAS NO SUPERIOR! ~~ 


FORT WAYNE, IND. 





ERNEST GABLER & BROTHER 


— ESTABLISHED 184. —— 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


A™ our Pianos have our mage Agraffe Bell Metal Bar arrangement, patented 

July, 1872,and November, 1875, and our Uprights have our patent metallig 
action fame, cast in one pose. — May, 1877, and March, 1878, which hae 
caused them to be pr judges 








v 


THE BEST PIANOS MANUFACTURED. 





WHAT SOME OF THE LEADING 
ARTISTS SAY: 
WAGNER—" Everywhere acknowledged to be ex 

cellent.” 
LISZT—‘‘ They give the liveliest satisfaction.” 
ESSIPOFF—* The verv best Piano made.” 


STECK PIANOS, 


GEORGE STECK & 60., 


MANUFACTURERS, 


OFFICE AND WAREROOMS., 





WILHELMJ—“ Rank far above all possible com- 
petition.” 

LUOCA—“‘Are unparalleled for the majestic singing 
quality of tone which they possess.”’ 





Great Power, Evenness of Scale, Rich Singing Quality, 
Well Balanced Tone and Absolute Durability. 


Steck Hall, 11 East 14th Street, 


NEW YORK. 





BUSINESS ESTABLISHED IN 1851. 


C. S. STONE, 


Manufacturer of First-Class 


UPRIGHT and SQUARE 


JARDINE & SON 


ORGAN BUILDERS, 
318 & 920 East 39th St., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, N.Y., 
manuals; St. George’s Ch., 
p ne ‘3 St. Paul’s E. Ch., 

; Fifth Avenue Pres. 
ic, 4; Firat Presbyterian, 
nt a 4; First Pres! 
Philadelphia, 33 —— Ch.. 
San Francisco, 3; Christ Ch.. 
New Orleans, a i aes 
bureb R.C Ca 


[STULTZ & BAUER, 


— MANUFACTURERS OF — 





ERVING, MASS. 





Upright and Square 


i) -xrawos. 


Fostery aa gr ll 338 and 340 East ist $ 3lst Street, New York. 





BROWN & SIMPSON, 


Manufacturers of First-Class 


UPRIGHT PIANOS, 


WORCESTER, MASS. 


“CROWN” ORGANS, 


For Church and Parlor use. 
MANUFACTURED BY 


Gin. ©. BUNT, 
281 to 289 Wabash Avenue, CHICAGO, III. 
ty" SEND FOR PRICES AND CIRCULARS, 


WM ROHLFING & SONS, 


— DIRECT IMPORTERS OF — 


Foreign Music, 


—— INCLUDING -—— 
Edition “Peters,” “Andre” and all Standard 
Editioas, Publishers of Edition “ Rohlfing.” 











The Trade throughout the United States and Canada 
supplied at Lowest Trade Prices. 


Write for Terms and Catalogues to 


WM. ROHLFING & CO,. Milwaukee. Wis. 


Piano Cases. } 


THE “MILLER” ORGAN 


Is the Best and Most Salable 
Orgun of the day. 


AGENTS WANTED WHERE WE ARE NOT REP- 
RESENTED. CATALOGUE, &., FREE. 


| MILLER ORGAN CO., Lebanon, Pa. 


CONOVER BROS. CO. 


MANUFACTURERS OF 
GRAND AND 


UPRIGHT PIANOS. 


Among our valuable improvements. appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Ac- 
tion Rail, PATENT TELESCOPIC LAMP BRACKET, 
and Patent Hollow Steel Tuning Pin. 





Our Pianos are indorsed by sich eminent judges as Mme 
Rivé-King, Robert Goldbeck, Chas. Kunkel, Anton: Strelezki, 
E M. Bowman, S. N. Penfield, Gustave Krebs, G. W. Steele, 
Hartman, cf San Francisco, and many others. 


400 and 402 W. 14th St., and 37 to 45 Sth Ave., 
NEw ToRn=z. 





SYMPHON ION 


PLAYS A THOUSAND 
TUNES. 
Great Novelty, 
Holiday Present. 


AGENTS WANTED EVERYWHERE. 


Send for Catalogue and Prices. 


SWISS MUSICAL ees. 


Piano Stools, Scarfs 
Music Racks 
Art Embroideries, Art Bene ra 


vive £ KRAEMER & CO., 


105 E. 14th St., near Steinway Hall, New York. 


SOLE AGENTS FOR THE SYMPHONION FOR THE UNITED STATES. 





—— ESTABLISHED 1857. —— 


JAMES & HOLMSTROM, 


Manufacturers of Finest Grade Pianos. 


FACTORY: 233 and 235 East Twenty-first Street, NEW YORK. 











5. G. ELA RRINGTON! & Ge, wii tas or 


Unequaled in Beauty of Design, Excellence ef Construction and 
Finish, as well as in Volume, Purity and Sweetness ef Tene. 


Square? Upright Pianofortes. 


FACTORY and WAREROOMS: 828 and 880 SEVENTH AVENUE. NEW YORK CITY. 
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STE 


Grand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL | [ip B. 


Nos, 107, 109 & 111 East Fourteenth Street. =" 















CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


Ne. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURQ QERMANY. 





SoLD UPON MER 
Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. ; 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, KNOWN THE WORLD OVER 
Long Is:and City, opposite 120th Street, New York City. 








O AMOUNT of logic or argument will weigh with the intelligent business man in the consideration of his interests. For this reason : 
4 Theory is not fact, and theories do not always work as they are expected to when brought into practical use. In no line of business is 
this more true than in the Piano Trade. In selecting an instrument to sell the experienced dealer knouw's, or should know, that he must study 
the situation from two points of view, which are these: FIRST—** Is the instrument in question worth the effort I must expend in pushing it» 
or one that may be a bill of expense on my hands and a menace to my reputation?” And SECONDLY—* Will the Piano do its share, or, 
in other words, will it be an advertisement and salesmaker in itself?” 

THIS NOTICE is not intended as an argument, but rather an assurance to the Piano Trade that WE understand the requirements of 
our business in all parts of the country and are prepared to meet the same. For two years we have been hardly able to supply the demands 
of our rapidly increasing trade, although we have trebled our facilities. THIS SHOWS conclusively that the BRIGGS PIANOS are sellers, 
and in proof that they meet the finest requirement we have only to refer to the Piano itself as an argument, 


C.C. BRIGCSS & CO., 5 ai 7 Appleton Street, Boston, Mass, U.S. A., 
Hlanutfacturers of Grand and Upright Pianos. 








FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLCEVILLE, N. Y. 





SEND rg ILLUSTRATED CATALOGUE. 122 East 13th Street, NEW YORK. 


‘B i = N i ing G BAUS & COMPANY, 
“INCOMPARABLE” BAUS PIANOS. 


Square, Upright and Grand Pianos Factory. 553 to 557 West 30th Street, New York. 


>) JAMES M. STARR & CO. 


—— MANUFACTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration, 














Factory: 128th Street near Third Avenue, New York. SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 


BEHNING & SOWN.! RICHMOND, INDIANA. 


LOCKWOOD PRESS, 126 and 128 Duane Street. Cor. Church, New York. 
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